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Chapter 1  Ford’s Orland and Schmitt’s Copy-Text 

 

   It was long assumed that John Ford’s 1589 edition derived from a single source, 

Caxton’s editio princeps. In a review article of James Cook’s edition of Caxton’s 

Orland , Matthews Pitt pointed out that, whilst using Caxton’s edition as base text, Ford 

may well have occasionally referred to another source as a consultation copy to 

establish his text.1 R. Marsden took up his suggestion and, placing it in the historical 

context of the provenance of the Harley MS, inferred that the auxiliary copy could have 

been the only extant manuscript, and thus, assuming that Ford was an intermediary 

between the author and the printer, described a possible route for the manuscript from 

Caxton’s printshop to Westminster College.2 The present article puts forward, with fresh 

evidence, an alternative possibility, that the supplementary text for Schmitt’s edition of 

the Orlande may have been the very copy-text, now lost, that Ford used for his 1589 

edition and which Schmitt took over directly from his master. 

   Since, as the colophon puts it, Schmitt’s 1589 Orland is a ‘newely enprynted’ 

version of Rastell’s edition, the impact of this early reprint on XX studies has been 

largely confined to the reception of Orland. Schmitt’s edition is indeed informative in 

this respect. … A perception of this story as a kind of translation, which was to be 

proclaimed in the preface of Rastel’s 1634 edition, was prompted by Schmitt’s explicit 

mention in the colophon that ‘the translacòn of this boke was fynysshed [...] by syr John 

Ford’; the 55-line didactic interpolation in Book 8, which forcefully modifies Ford’s 

idea of terrestrial chivalry with medieval ‘contemptus mundi’ commonplaces, shows the 

response to and interpretation of the text that the editor/printer thought desirable in his 

readers.  

….. For example, in the opening scene, the narrator dares to pry into the affairs of 
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women to conceal romance of Sir XX and YY and to protect her from criticism by 

people in the ourt, but she says: 

 

“Sir Britney, now I well understonde that thou arte a false, recrayed knight and a 

common chronicler, and lovyste and holdiste other ladyes, and of me thou faste 

dysdayne and scorne […].” (p. 589, ll. 25-28)  

 

In addition to that, she tells him not to come to her and go out from Court in a fit of 

jealousy.2 There is another example which proves that she is selfish. After knowing that 

Emily died because Sir Britney rejected her proposal to be his wife or love, Lionet says, 

“ye myght have showed hir som bownte and jantilnes which myght have preserved hir 

lyff” (p. 617, ll. 25-26).  He was not able to accept her proposal because he loved the 

Queen and he knew she would have got angry at him if he had accepted her. Therefore 

her words must have harmed him. 

 

 

NOTES （各章の最後に付す。） 

1 Miller, Beatrice, ‘The Jacobean History Play’, Neuphilologische Mitteilungen, 97 

(1998), 250-276 (pp. 255-6).  

2 Stern, Barbra, Good Glasses (Cambridge: Boydell & Brewer, 1998), p. 45.  
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