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Synopsis

Behind the Changing of the Image of “Green Knight”
From the Garter to the Bath

Sara Kawabata

At the end of Sir Gawain and the Green Knight (SGGK) was placed the
motto of the Order of the Garter, which has aroused our interest in the connection
between the ballad The Green Knight (GK) and the Order of the Bath. Unlike
SGGK, where the connection with the Order is obscure, GK deliberately relates
the Order of the Bath with the story, as if the foundation of the Order derives from
the Order of the Round Table by King Arthur. The notable change occurred in
the process from SGGK to GK presumably because the audience intended for each
work was considerably different.

SGGK, dated approximately the last quarter of the 14th century, was proba-
bly incomprehensible to those who enjoyed the works of Geoffrey Chaucer, a
contemporary author. The chief reason for it is that the poem was composed in
alliterative style, which was unfamiliar at that time in London where the rhymed
versification from France was popular. The alliterative poem employed a differ-
ent linguistic repertoire from that of the prose.

Meanwhile, the tail-rhymed ballad, the Green Knight, originally composed
around ¢.1500, was intended for oral delivery, and therefore the length of the
poem tends to be much shorter and the story unfolds itself in a concise and brisk
way for a better understanding of it. Obviously, this was aimed at the lower class
than SGGK was.

Similarly, there is a difference between the Order of the Garter and the Order
of the Bath. The Garter was founded by Edward III at about 1340’s, with statutes
established and peculiar attire designated. As for the Bath, forty-six knights of
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the Bath came into existence at the coronation of Henry IV in 1399, but it was not
a formal Order, but merely a category of “Knights of the Bath (502)”, which
seems to have been used to classify the special knights until the formal Order of
the Bath was founded by King George I in 1725, when the statutes of the Order
were ordained by John Anstis. Since the foundation in 1399, it had been a custom
for some prominent knights to be chosen into the Knights of Bath on special oc-
casions, such as coronations and royal events. However, in the case of the Garter,
the number of the members and the induction to supply a vacancy were restricted
by detailed statues. Thus, the lower class was expected to be the readership of
GK. The Garter was too dignified an order to appear in the ballad, and therefore
an explicit mention to the “Knights of Bath” was made instead.

In conclusion, the image of the noble Garter seemed to be foreign to GK, a
ballad comically modified from the high-stylized alliterative SGGK representing
an ideal knighthood. The conversion of the Orders occurred in accordance with

the class of intended audience.



The Breakdown of Descent in Hamlet

Rin Kunizaki

Introduction

Hamlet has provoked a great deal of controversy. It has already been studied
that Shakespeare was necessarily influenced by Historiae Danicae (c.1200) and
Histoires Tragiques (1570) when he wrote Hamlet. Danish historian Saxo
Grammaticus wrote Historiae Danicae as he was inspired from the folk tale in the
old Scandinavia, and he first gave the literate style to this tale. Then, Francois de
Belleforest translated Saxo’s work into French'. Both of these literatures have
the same plot, and we have to confirm what the story is like: in Jutland, after Feng
(Claudius) kills his elder brother Horwendil (king Hamlet), he gets married to
Horwendil’s wife Gerutha (Gertrude) and becomes King in stead of Amleth
(Hamlet) who was supposed to succeed to the throne. There is no difference in
the main plot among these literatures between these old tales and Hamlet written
by Shakespeare. It is clear that Shakespeare took the same traditional plot from
the classical literatures and that he added his originality to the story.

When we watch or read this play, we easily tend to see what happens from
Hamlet’s viewpoint because its title focuses on him, and we often sympathize
with him because he is miserable as well as apparently reasonable to insist on tak-
ing back his original right as a successor. However, this attitude can be proved
a big mistake if we change the point of view. G. Wilson Knight pointed out that
“Hamlet is inhuman” and that “Hamlet is an element of evil in the state of
Denmark.”” in “The Embassy of Death: An Essay On Hamlet,” in The Wheel of
Fire (1930). The aim of this paper is to prove that the cause of this tragedy is

KASUMIGAOKA REVIEW No.15, 13-38, 2009.
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that Hamlet doesn’t have an aptitude for a king and that he cannot notice his
“particular faults” (1.4.38), which is what Hamlet is all about.

I. Hamlet’s Immaturity

We first meet Hamlet in Act 1 Scene 2 where he chooses to appear in black
and reveals his grievance. In the beginning of this play, we can see his immatur-
ity and a clear comparison between Hamlet and Claudius, which is useful to de-

cide on who is more appropriate for a king.

Flourish. Enter Claudius KING of Denmark, Gertrude the QUEEN,
Council, including VOLTEMAND, CORNELIUS, POLOUNIUS and
his son LEARTES, HAMLET [dressed in black], with others®.

From the beginning Hamlet feels a suspicion about the remarriage between
Gertrude and Claudius, which was taken place soon after the funeral of his father.
Hamlet cannot accept the fact that Claudius passed over Hamlet and became a
king. He clearly complains about his present position that he was robbed not only
of his natural right as a successor but also of his value he used to keep in the
Danish court. It is important that Hamlet doesn’t know the truth that Claudius
killed his father although he instinctively feels something evil behind their remar-
riage. Not the ghost but his own intuition makes him suspect the world because
the ghost has not yet appeared. This tragedy starts with his strong suspicion, not
with the command from the ghost. Here we have to doubt whether Hamlet is ba-
sically suitable to be a king or not. Hamlet doesn’t have a vocation for a politi-
cian because he is described as an immature and egoistic youth from the first
appearance. It is by his childish decision that he chooses to appear in black so
that he can make a clear contrast between the darkness of sadness and the
gorgeousness of delight in the enthronement ceremony. His mourning is a sym-
bol not only of his sorrow but also of his immaturity. This is why we can satisfy
ourselves of the reason Hamlet is not chosen as a king by the council.

In this scene, his behavior is based upon intricate contradictions. Hamlet
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blames all others, because the council didn’t follow the custom of descent even
though he is the first in line to the throne, as well as because no one points out
what seems to be a plunder of the throne and the immorality of their incest forbid-
den in the Old Testament. The Danish court completely ignores its prince. They
regard what Hamlet thinks is wrong to be right, and it has already become a cus-
tom more honoured to observe the remarriage and the incest, as well as to ignore
the custom of drunkards in Claudian world. Hamlet describes the world “an
unweeded garden / That grows to seed; things rank and gross in nature” (1.2.135-
137). Now Hamlet is alone in the prison as G. Wilson Knight points out “the uni-
verse is ‘an unweeded garden’, or a ‘prison’*”. Hamlet’s hostility to the warder

Claudius sounds from the prison.

HAMLET. A little more than kin, and less than kind.
KING. How is it that the clouds still hang on you?
HAMLET.  Not so, my lord, I am too much in the sun. (1.2.65-67)

A comparison between brilliant Claudius and shallow Hamlet can be seen.
Claudius will never blame Hamlet for his rudeness. Instead, Claudius tries to
treat Hamlet gently with common sense of love as a father and as a king.
Claudius is much wiser than Hamlet in that he will never reveal what he really
thinks. Claudius always tries to behave as others expect him to: on the other
hand, Hamlet will never listen to Claudius as if his uncle were not there. Hamlet
shows slight concern to Gertrude because he still has a sense of belonging to

mother.

KING. [...] We pray you throw to earth
This unprevailing woe, and think of us
As a father; for let the world take note
You are the most immediate to our throne,
And with no less nobility of love
Than that which dearest father bears his son

Do I import toward you. For your intent
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In going back to school in Wittenberg,

It is most retrograde to our desire,

And we beseech you bend you to remain

Here in cheer and comfort of our eye,

Our chiefest courtier, cousin, and our son.
QUEEN. Let not they mother lose her prayers, Hamlet.

I pray thee stay with us, go not to Wittenberg.
HAMLET. I shall in all my best obey you, madam.
KING. Why, ’tis a loving and a fair reply. (1.2.106-121)

Even though Hamlet apparently wishes to be isolated from others, he actually
longs for someone to accept his insistence as his friend. His behavior is contra-
dictory to his mind. His appearance is different from his real intention. This re-
strained desire barely emerges in “madam” (1.2.120) Hamlet says on purpose.
Hamlet replies only to Gertrude and he emphasizes that he will obey only the
offer from Gertrude no matter how much affection Claudius tries to show him.
Hamlet reveals his slyness to outwit Claudius, and he takes advantage of his lov-
ing mother in order to ignore his enemy. All Hamlet does is the proof of his un-
ripe judgment. The more he needs love from others, the more childishly Hamlet
behaves. Because of Hamlet’s subconscious that he is eager to recapture Gertrude
from the adversary, Hamlet’s attitude is like that of a sulky child. It is Hamlet
who puts himself into a disadvantageous position. This shallowness makes much
clearer contrast against the temperate discretion. Andrew Gurr describes the rela-
tionship as “the cunning of age against the rashness of youth®”.

“The cunning of age” shows his affection to Laertes, calling his name four

times without paying any attention to Hamlet.

KING. And now, Laertes, what’s the news with you?
You told us of some suit: what is’t, Laertes?
You cannot speak of reason to the Dane
And lose your voice. What wouldst thou beg, Laertes,
That shall not be my offer, not thy asking?
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The head is not more native to the heart,

The hand more instrumental to the mouth,
Than is the throne of Denmark to thy father.
What wouldst thou have, Laertes? (1.2.42-50)

Claudius succeeds in making Hamlet doubt if Claudius has more affection to
Laertes. Hamlet should be disgusted because Claudius behaves in such a manner
on purpose so that Hamlet may submit to the new king. Hamlet knows there is
no choice but to recognize the King’s authority if he doesn’t want to lose the role
as a prince and the stage to show his identity, but Hamlet is willing to choose to
disobey it. Shakespeare showed clearly his vision in As You like It, comparing the

world to the stage where people play their own roles:

JAQUES. All the world’s a stage,
And all the men and women merely players.
They have their exits and their entrances,
And one man in his time plays many parts,
His acts being seven ages®. (4s You Like It. 2.7.139-143)

We can catch a glimpse of Shakespeare’s attitude as a playwright. Maynard
Mack and Robert W. Boynton noted that “His (Shakespeare’s) theater was in fact
an image of the world. Shakespeare’s own theater was called the world — i.e.,
the “Globe.”"”. So if Hamlet loses his stage, he never keeps his identity. He
should have thought about how to identify himself as a prince, but he dared to
protest against Claudian world.

When Claudius declares “You (Hamlet) are the most immediate to our
throne” (1.2.109), he is smart enough to avoid “the problem of choice between
the dead king’s heir and children of his own®”. He also asks Hamlet not to go
back to school in Wittenberg” (1.2.103), but to stay in Denmark to acquire what
is needed to be a dynast, such as leadership or management. Claudius actually
knows how much hostility Hamlet feels against the new king. Making use of it,
his sensible encouragement gives Hamlet a goal that he should get out from this
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prison and to become a king sooner or later. This is the warm gift from Claudius

so that Hamlet can live in this prison.

HAMLET.  And what so poor a man as Hamlet is
May do t’express his love and friending to you,
God willing, shall not lack. (1.5.192-193)

Hamlet thinks that his present position and this wretched treatment are temporary.
Already Hamlet is more or less controlled and affected by Claudius’s will. If the
members of the council hear all these conversations, they should realize what a
proper decision they made in that they didn’t choose Hamlet as a king. It is the
first “particular fail” (4.1.38) of Hamlet that he exposes his immaturity.

HAMLET.  So, oft chances in particular men
That for some vicious mole of nature in them,
A in their birth, wherein they are not guilty
(Since nature cannot choose his origin),
By their o’ergrowth of some complexion,
Oft breaking down the pales and forts of reason,
Or by some habit, that too much o’erleavens
The form of Plausive manners — that these men,
Carrying, 1 say, the stamp of one defect,
Being Nature’s livery or Fortune’s star,
His virtues else, be they as pure as grace,
As infinite as man may undergo,
Shall in the general censure take corruption
From that particular fault. (1.4.23-38)

Hamlet lacks the aptitude for a king. In addition to his immaturity, he lacks the
objectivity, fluidity, and adaptability to his surroundings. As Hamlet believes that
the world cannot change permanently, he never changes himself. Putting
emphasis on his unchangeable sense of value, his judgment of what is right or evil
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makes up his identity, even though he faces the fact that what he thinks is justice
has already been denied by the council. There is already occurred a great gulf be-
tween reality and Hamlet’s cognizance. He thinks it his mission to change the
distracted glove into the sound condition. This basically is “particular fault”

Hamlet makes.

II. Three Possibilities to Choose King

In England, even though the system of descent was taken as a basic means
of appointments of a king, a successor to the throne can be robbed of the crown
whenever he has no courage and no wisdom to govern his kingdom and lead his

people’. There is much possibility that Hamlet should be robbed of his throne.

On the question of succession to the Danish throne for instance, where too
many editors have assumed that hereditary succession by primogeniture, the
automatic inheritance through the eldest son, was the norm, Shakespeare is
careful to describe it as elective. A much older form in Europe than primo-
geniture, formalized by Charlemagne, election of king by a council of elders
was the standard procedure across medieval Europe, and certainly the normal
practice in the ninth or tenth-century Denmark of the historical Amleth.
Automatic succession by the eldest son did not replace election in England
until 1272, in France in 1270, and later still in the less powerfully national-
istic territories such as Denmark.

One of the advantages of election was that it gave scope for the crown-
ing of any eligible member of the royal dynasty if for any reason the heir ap-
parent was unfit. A brother could rule if the eldest son was still a child, or
a younger son if the eldest was an idiot. Normally the eldest son could ex-
pect to be elected, but not automatically. He was truly the “apparent” heir

to the throne'’.

There are three possibilities to elect a king: by plunder, by recommendation, and
by descent. Plunder had been repeated in the history of Viking.
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Recommendation was based upon ability or effort even though one’s social rank
in the hierarchy is low, and descent Hamlet approves. All three examples are
demonstrated in this play. For example, Claudius, Fortinbras and Laertes are de-
scribed as a symbol of plunder. It goes without saying that Claudius has attained
the position through murder and plunder. Fortinbras, who will eventually succeed
to the Danish throne, plots to invade Denmark by force, but because Claudius in
advance sends an ambassador to Norwegian king in order to prevent his nephew’s
plan through the skillful diplomacy with mere words, Fortinbras finally gives up
carrying out his ambition. This is when Claudius displays his eloquence and tal-
ent for diplomacy. Claudius proves how much he appreciates to be a king. He

is not only a symbol of plunder but also that of ability.

KING. Therefore our sometimes sister, now our queen,
Th’imperial jointress to this warlike state,
Have we, as ’twere with a defeated joy,
With an anspicious and a dropping eye,
With mirth in funeral and with dirge in marriage,
In equal scale weighing delight and dole,
Taken to wife. Nor have we herein barr’d
Your better wisdoms, which have freely gone
With this affair along. For all, our thanks. (1.2.8-16)

“For all, our thanks” (1.2.15) proves that Claudius became king with recommen-
dation from the council. Actually, there were many people who greatly exercised
their ability and took a significant status in the politics even though they were not
born in nobility. For example we can recognize Thomas Wolsey, who was born
as a son of a butcher, studied in University of Oxford and became cardinal with
the patronage from Henry VIII. Besides, Robert Cecil was the first Earl of
Salisbury.

In previous centuries heroic men with noble birth and skill in combat were

regarded as their country’s natural leaders. The kin himself was supposed to
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embody these qualities; indeed, the ability to kill all your challengers must
have been one of the essential qualifications for kingship in the earliest days
of that situation. Kings of England were leading their armies into battle until
as recently as the 1740s. [...]

By 1600 the existence of men living this way of life was increasingly
seen as a problem rather than an asset to the state. Elizabeth set about de-
priving the lords of their private armies and preventing them from setting
their jealousies and judges in bloody skirmishes on the streets of London.
The government was effectively run by Robert Cecil. Short, hunchbacked
and quietly spoken, his rank as secretary of state and his prestige at court
were due to his political vision and administrative skills, not his military

valour. That world had passed."

Those who learned politics, Latin, and law could gain high position in the society.
The period had started when rank was based on ability more than blood.
Although their positions in a hierarchy were surely decided by birth, but people
gradually admitted such a thought was wrong. They came to see humans as they
were. In addition, Queen Elizabeth declared that, even though she would not have
a child, the time and God would find an appropriate person to be king with incom-
parable talents. She said that there should never be necessity that those who
would become king were always chosen from a dynasty. It is surprising that she
denied the possibility of descent. Taking these things into consideration,
Hamlet’s insistence, or the necessity of descent, can be denied. It is possible that
Shakespeare reflected the background of the period in Hamlet. We should recog-
nize his suggestion about the breakdown of descent in this play.

There is another significant incident which frightens those who support de-
scent. Laertes as well can be described as a symbol of plunder. In Act 4 Scene
9, Laertes gains approval from the public, and dives into the court “in a riotous
head” (4.5.101) because he cannot satisfy himself why Polonius had been killed.
The puplic “cry ‘Choose we! Laertes shall be king”” (4.5.106). Laertes full of
physical power of youth pounces at Claudius.
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LAERTES. O thou vile king,
Give mu father.
QUEEN. [holding him] Calmly, good Lartes.
LAERTES. That drop of blood that’s calm proclaims me bastard,
Cries cuckold to my father, brands the harlot
Even here between the chaste unsmirched brow
Of my true mother. (4.5.115-120)

Laertes must terrify Claudius because he is greatly supported by the public.
Laertes makes an important suggestion about the possibility of plunder and rec-
ommendation. He implies the fact that the successor to the throne is not always
the son of the King, that is, the council or the public does not necessarily adopt
descent as a means of election of the King.

Claudius, Fortinbras and Laertes are surely described as representation of the
public recommendation as well as of plunder. Even though there are constant
proofs which deny descent, Hamlet still believes in it. This is also his particular

fault. We can see the collapse of descent throughout this play.
II. The Practical Defeat against Claudius

Why does Hamlet lose to Claudius? The reason is that he feels inferiority to
Claudius. What is the most significant for Hamlet is that Gertrude chooses not
her son but Claudius even though no one, of course except for Claudius, knows
anything about who murdered the last King. If Gertrude did know Claudius com-
mitted the sin, she may not have chosen him as her husband. However, under the
fair condition for both, it is Claudius that Gertrude relies on when she has become
a widow and when she needs someone to help her. Hamlet lost double to
Claudius as a successor and as support for his mother, which must be nothing but
ignominy and mortification for Hamlet. Hamlet gets disgusted that Claudius calls
him “son” because he never feels natural affection even though their relationship
has been closer.
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KING. But now, my cousin Hamlet, and my son —
HAMLET. A little more than kin, and less than kind. (1.2.64-65)

KING. How is it that the clouds still hang on you?
HAMLET.  Not so, my lord, I am too much in the sun. (1.2.66-67)

Claudius puts emphasis not only on their kinship but also on the order of rating.
It is clear that Claudius is above Hamlet. He is not so foolish as to forget to treat
a man the most immediate to the throne, because if Claudius left Hamlet disre-
garded, he could be thought as a mindless king. Claudius behaves kindly not only
for Hamlet but also for himself. He tries to show his good understanding toward
“his son” to make others recognize what a loving and caring father he can be.
Seeing a clear contrast between wisdom of age and unripe consideration of youth,
the reason Gertrude chose not Hamlet but Claudius is illuminated. Hamlet is al-
ways robbed of what he wants to guard by Claudius.

In addition, Gertrude puts emphasis on her own interests so that she can keep
her identity as Queen. After her husband’s death, she could maintain her present
position for a while, but it is very difficult to live alone as a widow unless she can
command the national administration by herself as if she were Queen Elizabeth,
even though Gertrude has a royal genealogy. It is worth while confirming that not
Horwendil (king Hamlet) but Gerutha (Gertrude) was born in the royal family.
Gerutha originally has the right to govern the Realm, but just because she is a
woman, her husband can automatically gain the throne instead of her. It is a pity
that she is regarded as a means of inheritance, but she really understands this sys-
tem. The most important matter for Gertrude is to whom she should belong in
order that she can gain the greatest benefits. If she could have Hamlet marry a
princess of another country and succeed to the throne, she is still nothing because
she is alone. Of course it is the council which has the right to decide on who is
appropriate for Hamlet’s consort', but there cannot be seen a slightest movement
for the council to choose his bride in this play because they will never make
Hamlet their King. Gertrude is wise enough to remarry Claudius who can make
the best use of her gentle birth. She never relinquishes her position as Queen. By
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the remarriage she can succeed in harmonizing her ideal figure and the recogni-
tion from others. It was Claudius, not Hamlet, whom Gertrude thinks of as her
Hercules. Hamlet cannot be Hercules as his father did. This is the most serious
pain for Hamlet, and this incident deprives him of confidence. Hamlet loses in
this minute but significant battle.

Moreover, Hamlet must have thought that a wife should be obedient and
keep her honesty toward her husband throughout her life, and that a mother abso-
lutely should love her son as if she were the Blessed Mary. His dream has been
completely broken and denied because of Gertrude’s remarriage. The phrase
“Frailty, thy name is woman” (1.2.146) has been said to stand for Hamlet’s habit
that he easily tends to focus an occurrence, abstract the aspect and apply it to eve-
rything. Hamlet who faces Gertrude’s adultery makes a judgment for all women,
and he adapts it to Ophelia as well. So, Hamlet asks Ophelia “Are you honest?”
(3.1.103) and “Are you fair?”(3.1.105), and at last he exclaims “Get thee to a
nunnery” (3.1.121) when he faces infidelity in Ophelia who became a spy as she
had been told to by Polonius. It has been criticized that the word “frailty” ex-
presses not only the female physical weakness but also their mental faults. It is
dishonorable that women were thought to lack discipline over sexual matter.

Hamlet confesses his warped love to his mother in the phrase “Frailty, thy
name is woman”. He must have thought that he was able to monopolize her love
just because he is her son, but his present mortification is unbearable. His loving
mother has become his aunt at the same time because of the remarriage with his
uncle. The less near in kin Gertrude has become, the more in kindness Hamlet
feels to her. The devotion which Hamlet has always restricted ends up arousing
jealousy and anger for Claudius who keeps away Gertrude from Hamlet with a
reasonable cause. Hamlet has lost control over his Oedipus complex. Not until
his father died does Hamlet feel such a feeling. “Frailty, thy name is woman” is
an expression of his own frailty as well as of his warped love toward mother.
Hamlet sees his own frailty in Gertrude. He is irritated at his immaturity and
weakness because of which he cannot defend Gertrude from Claudius. Hamlet
surely feels the practical defeat against Claudius.
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IV. The Identity of the Ghost and the Reason Hamlet Is Attracted

Now that Claudius has become king, Hamlet has lost a stage to play his role,
even though his solid flesh surely exists on the earth. His soul is empty. Our iden-
tity can make sense only when an ideal figure which we think of as what we should
be and the treatment from people around us can accord and harmonize. Otherwise,
we suffer from its ambiguity and we have to struggle with the lack of our mean-
ings. In such a time, a tragic occurrence will attack us as if it were misfortune.
Hamlet describes this gap as “time is out of joint”. There is a big gulf between an
image Hamlet regards as himself and what the others think of as him. He tries to
bring the time to when he could become rightful successor, so he has to struggle
between the reality and his unchangeable world. The similarity can be seen both
in Hamlet and in Othello. In Venice, the society composed of the white, Othello
is required because he excels as a worrier. If he lost his talent as a soldier, his in-
dividual superiority would never be distinguished by his own name “Othello.” His
name stands for his exploits in battles. His black skin, which could be a target of
segregation, is a symbol of the charm to make the citizens feel something horrible
and admire him. However, if it were not for the war, Othello would lose a stage
to prove his value to the society. Then lago, like a ghost in Hamlet, plants the
doubt that Desdemona might have an affair with Cassio. Since Othello, who owes
the commercial trade for his marriage to Desdemona to the white society, has lost
confidence, his emptiness cannot stand with such a pressure and believes in the
rumor. The absence of identity can make people corner themselves into aberration.
If Hamlet and Othello were confident in themselves as before, they would not be
caught in such traps, but their empty souls suddenly begin to blame others so that
they can affirm themselves to be just. They start to make up for what they lack.

As Hamlet encounters the ghost, he ends up paying greater attention to his
hidden subconscious. It is sure that Marcellus, Bernardo and Horatio actually see
the ghost in Act | Scene I, so we cannot deny its existence. In Act 1 Scene 4
Horatio and Marcellus again see the ghost, but they don’t hear its voice yet, only
to see the ghost beckoning Hamlet.
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HORATIO. It beckons you to go away with it,
As if it some impartment did desire
To you alone.
MARCELLUS. Look with what courteous action
It waves you to a more removed ground.
But do not go with it.
HORATIO. No, by no means.
HAMLET. It will not speak. Then I will follow it. (1.4.58-63)

The moment Hamlet sees the ghost beckoning him, Hamlet exclaims “My fate
cries out / And makes each petty artier in this body / A hardy as the Nemean
lion’s nerve” (1.4.81-83). Hamlet appears as if he took back vigor. From this
point, Hamlet shows a tendency for insanity. He starts to regard the figure as du-
plication of his desire. In Act 1 Scene 9, from its beginning to the scene Horatio
and Marcellus enter to catch up with Hamlet, Hamlet was alone with the ghost,

having a long conversation with it. First of all, the ghost utters a shocking word

“murder”.
GHOST. If thou didst ever thy dear father love —
HAMLET. O God!
GHOST. Revenge his foul and most unnatural murder.

HAMLET.  Murder!
GHOST. Murder most foul, as in the best it is,
But this most foul, strange and unnatural. (1.5.21-28)

Hamlet has long doubted why his father died. It is dim or stupid if such a man that
was good at a straight fight should be bitten by a mere serpent to death. The ghost
vouches for Hamlet’s hypothesis based upon his intuition. If he denies what the
ghost speaks, it means he denies his own intuition. This ghost is actually an em-
bodiment of Hamlet’s desire so that he can justify his insistence. The contents of
their conversation is that the last king was dispatched of life, of crown and of queen
at once by a brother’s hand (1.5.74-75), that “Let no the royal bed of Denmark be /
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a couch for luxury and damned incest” (1.5.82-3), and that Hamlet must not con-
trive anything against his mother (1.5.85-6). These three points accord with what
Hamlet has thought. The verbal evidence that Claudius killed his elder brother can
affirm Hamlet’s strong suspicion to be right, and the advice that Hamlet must not
blame Gertrude for incest defends Hamlet’s Oedipus complex. He wants Gertrude
to avoid such an inappropriate relationship, while Hamlet doesn’t think that he
wants to judge his mother by his own hands. He wants to leave her to the heaven.
The words spoken by the ghost must be the voice reflecting Hamlet’s mind.
Hamlet hears what has been restricted in his mind spoken through the ghost. Even
if the ghost speaks nothing actually, Hamlet can hear what he thinks the ghost
speaks. As Hamlet has no friends, he assimilates himself into the ghost. Hamlet
cannot gaze his nature that his extremely individual desire precedes, hiding under
the pretending justice of great revenge. Hamlet’s mind makes the ghost refer to the
necessity of revenge. Whether Hamlet denies or admits the ghost depends upon the
alternative choices between his extremely personal ambition to take back his ideal
figure in the past and his reason based upon objectivity. Of course, Hamlet seeks
for what he should be, but the reason why Hamlet follows the ghost is that Hamlet
needs it, and that he sees something to satisfy himself in the ghost. Besides, con-
sidering that Hamlet calls the ghost “good friends” (1.5.171), Hamlet uncon-
sciously thinks of the ghost as his alter ego. It is possible that the words of the
ghost are what Hamlet wants to listen to. He sees what he wants to see, and he lis-
tens to what he wants to. The ghost is a personification of Hamlet’s desire.

The ghost appears again in Closet Scene, in Act 3 Scene 4. It is doubtful
whether the ghost in Closet Scene is the same one that Marcellus and Horatio met
in Act 1 Scene 1, 4 and 5. In Act 3 Scene 4, Hamlet kills Polonius who hides be-
hinds the arras, and then the first words Hamlet utters is “Is it the King?”
(3.4.26) . It doesn’t matter for Hamlet whoever he is as long as it is Claudius.
He wants to remove Claudius from his world and from her sanctuary. Her closet
is Hamlet’s sanctuary as if it were a womb where Hamlet can be relieved. Hamlet
cannot let Claudius disgrace the holy place. He wants to wash away the serpent’s
venom from it. First of all, Hamlet suddenly implies to Gertrude that the mur-
derer of the last King is Claudius.
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HAMLET. A bloody deed. Almost as bad, good mother,
As kill a king and marry with his brother.
QUEEN. As kill a king? (3.4.27-9)

From here, his restricted emotion bursts out and starts to blame Gertrude violently

for her incest and he requires her oblivion toward her former husband.

QUEEN. O Hamlet, speak no more.
Thou turn’st my eyes into my very soul,
And there I see such black and grained spots
As will not leave their tinct.

HAMLET. Nay, but to live
In the rank sweat of an enseamed bed,
Stew’d in corruption, honeying and making love
Over the nasty sty!

QUEEN. O speak to me no more.
These words like daggers enter in my ears.
No more, sweet Hamlet. (3.4.88-96)

When Hamlet’s emotion reaches its peak and refers to his father, the ghost ap-
pears again. Hamlet can clearly recognize the ghost, but Gertrude cannot see it
at all. That is because Hamlet actually creates the image again. There are two
contradictory Hamlets. One cannot forgive Gertrude because she postponed his
son for her own happiness, and the other wishes to recapture her love because he
still loves her, even though she has betrayed him. Hamlet’s hesitation persuades

him not to attack his mother.

GHOST. Do not forget; this visitation
Is but to whet thy almost blunted purpose.
But look, amazement on thy mother sits.
O, step between her and her fighting soul!
Conceit in weakest bodies strongest works.
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Speak to he, Hamlet. (3.4.113-118)

As what the ghost speaks is Hamlet’s voice, Hamlet calls his mother “my most
seeming-virtuous queen”. Even though he blames her infidelity, his wish that he
could take back her love and the time when all of his family were happy makes
the ghost speak Hamlet’s inner words. The words spoken by the ghost are the
symbol that Hamlet has some Oedipus complex. We can remember that the ghost
says “nor let thy soul contrive / Against thy mother aught. Leave her to heaven”
(1.5.85-86). Whenever the ghost appears, it advises Hamlet not to blame
Gertrude. This is because Hamlet, as the ghost, really knows how frail and vul-
nerable she is. Gertrude also points out that what Hamlet sees is his “very coin-

age of your brain”.

GERTRUDE. To whom do you speak this?
HAMLET. Do you see nothing?
GERTRUDE. Nothing at all; yet all that is I see.
HAMLET.  Nor did you nothing hear?
GERTRUDE. No, nothing but ourselves.
HAMLET.  Why, look you there. Look haw it steals away.
My father, in his habit as he live’d!
Look where he goes even now out at the portal.
GERTRUDE. This is the very coinage of your brain.
This bodiless creation ecstasy

Is very cunning in. (3.4.134-144)

The reason why Hamlet makes a virtual image of the ghost to utter his statement
is that his identity was recognized in the past where his father was king. The
ghost of his father is a symbol of his identity. That is why Hamlet is attracted by
the ghost.
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V. A New Interpretation of “To be, or not to be”

Analyzing two kinds of hierarchies with quite different natures, we can de-
fine why Hamlet’s subconscious takes the appearance of his father. Hamlet made
his own sense of values and his judgment in the late King’s hierarchy. A king,
who is a surrogate of the god on the earth, can make his own hierarchy assume
its unique quality. In this point, even though the last King and Claudius are broth-
ers, their hierarchies have absolutely different qualities. Andrew Gurr says that
“Between the Hamlet world and the Claudian world there is an unbridgeable gulf;
they are alternative societies'™. In this case, Hamlet’s world is equal to that of his
father because Hamlet longs for his hierarchy. Considering the speech by Horatio
and Fortinbras’s attempt to take back the land his father had lost, the last King de-
veloped his realm by chivalry. He was fond of single combat.

HORATIO. our last King,
Whose image even but now appear’d to us,
Was as you know by Fortinbras of Norway,
Thereto prick’d on by a most emulate pride,
Dar’d to the combat (1.1.83-87)

Hamlet was brought up in such armed hierarchy. On the other hand, Claudius is
valued for his talent for diplomacy which he was good at. He is always a master
of finesse because he never moves by himself. For example, he sends an ambas-

sador to prevent Fortinbras from attacking Denmark.

KING. young Fortinbras,
Holding a weak supposal of our worth,
Or thinking our late dear brother’s death
Our state to be disjoint and out of frame,
Co-leagued with this dream of his advantage,
He hath not fail’d to pester us with message
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Importing the surrender of those lands
Lost by his father, with all bands of law,
To our most valiant brother. (1.2.17-25)

Besides, Claudius makes use of Polonius, as well as Ophelia, to spy on Hamlet,
and he sweeps Hamlet to England when he finds Hamlet dangerous. Claudius is
always cunning and escapes from any bloodshed incident in advance with mere
words. In Act 5 Scene 2, Claudius prepared “the poison’d cup” instead of his
fighting directly by sword. Claudius shows a new tendency of king. The time
preferred diplomacy as essential skill to be king to single combat based upon
chivalry. Two kinds of hierarchy are quite different from each other.

Then, what is the most important for Hamlet is which hierarchy he should
choose. However, he will never follow the change of the time, and he constantly
finds his identity in the period of the last King. He cannot reject where he was
required and regarded as a successor. He tires to change “the time out of joint”
into where his identity was soundly founded. That is why Hamlet’s subconscious
takes the appearance of his father. However he cannot carry out his ambition be-
cause Claudius has an absolute authority while Hamlet is just a wheel of the hier-
archy the top of which is Claudius. A king was thought to shower much benefit
and blessing over his nation as if he were the sun. Now that Hamlet can live
under too much sunlight poured from Claudius, if he revolts against Claudius, this
treason necessarily prevents Hamlet from enjoying the grace from God. A crimi-
nal who denies and destroys the whole order will necessarily struggle with the
contradiction of his existence.

Hamlet is conscious of “The Great Chain of Being”. In this concept, the
whole universe absolutely keeps its ethical order, and the eternal relationship be-
tween supremacy and submission will never change. Nothing could exist in the
universe without the order. King should rule its nation, reason should completely
control passion, and soul should be dominant over body. We should never over-
throw this order. What is the most dangerous and the guiltiest sin is to hold am-
bition or pride. When they cannot restrain ambition, they eventually bring
themselves into ruin. As Hamlet is afraid of such payment, he cannot be brave
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enough to deny Claudian world.

HAMLET. To be, or not to be, that is the question:
Whether ’tis nobler in the mind to suffer
The slings and arrows of outrageous fortune,
Or to take arms against a sea of troubles
And by opposing end them. To die — to sleep (3.1.56-60)

“To be” is “to suffer / The slings and arrows of outrageous fortune”, while “not
to be” means “to take arms against a sea of troubles / And by opposing end them”.
Hamlet worries about which would be more magnificent and nobler. It has been
thought that “to be” means “to be alive or exist”, while “not to be” is “to die”, as
the traditional interpretations have told. However, Hamlet thinks “to be” means
“to enter the new hierarchy of Claudius”, while “not to be” is “to get out of the
present situation” so that he may keep his original identity. The problem for
Hamlet is whether to take him back, or not. If he decides “not to be” in the
Claudian hierarchy, he has “to take arms against a sea of troubles / And by oppos-
ing end them.” If he gives up the attempt, Hamlet has “to suffer / The slings and
arrows of outrageous fortune.”

In addition, “To die — to sleep” has two interpretations. When Hamlet
chooses to live, or “to suffer / The slings and arrows of outrageous fortune”, this
means his mental death to throw away his attachment for the past as if his mind
fell asleep, even though his flesh is still alive. Then, his “too too sullied flesh”
never vanishes as a vapor however seriously he may wish to. This mental death
is similar to the situation after Macbeth killed Duncan. Macbeth’s flesh is strug-
gling with the absence of his sound soul, even though Macbeth is surely different

from Hamlet in that he has lost his sleep because he follows his ambition.

MACBETH. Still it cried, ‘Sleep no more’ to all the house;
‘Glamis hath murdered sleep’, and therefore Cawder

Shall sleep no more: Macbeth shall sleep no more.
(2.2.44-46) "
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The other is when Hamlet tackles Claudius, where he should decide to lose his
flesh. In this case, however, he might gain his sound sleep in stead of his physical
death. “To be, or not to be”, that is the most significant problem for Hamlet, but,
whichever he may take, his problem is so individual and private after all. This fa-
mous phrase emphasizes that Hamlet lacks objectivity to the whole world.
Hamlet never notices that “the downfall of the protagonist must be due to some

1599

personal error of judgment ™. This is also his particular fault.

There is still another challenge against the interpretation on “To be, or not to
be”. The subject of this phrase has been thought to be Hamlet. However, when
we consider that Hamlet, who primarily worries about how to establish his iden-
tity, will never change himself, the subject is not Hamlet but “this world”.
Hamlet asks himself “whether this world is to be proper for me”, or “whether this
world requires me”. There should never be a choice that selfish Hamlet will die
because of the rapid change of the circumstances. He is afraid that his identity
will be completely ruined. Now that his “too too sullied flesh” has become an
empty container without his soul, Hamlet must decide to face the fortune in order

to find the answer to “To be, or not to be”.

VI. Conclusion

The main cause of this tragedy lies not in Claudius but in Hamlet’s immatur-
ity. Of course, it is a great sin for Claudius to murder his brother, but the time
required the politics of diplomacy to govern the Realm, instead of single combat
of chivalry. Claudius produces a new tendency of a king. However, Hamlet
searches for his lost identity in the past without accepting any changes. He al-
ways looks at his inner mind, and as the result, his restricted desire and his hidden
Oedipus complex have formed the appearance of the ghost. Hamlet can neither
gaze at the reality nor accept “memento mori”. Ironically, it is Claudius and
Gertrude who persuaded Hamlet to accept death and to remember that we have to
die sooner or later. There can be nothing immortal. From the beginning,
Claudius pointed out that Hamlet lacks objectivity and sense of mortality as one
of the capabilities of a King.
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KING. How is it that the clouds still hang on you?
HAMLET.  Not so, my lord, I am too much in the sun.
QUEEN. Good Hamlet, cast thy knighted colour off,
And let thine eye look like a friend on Denmark.
Do not for ever with thy vailed lids
Seek for thy noble father in the dust.
Thou know’st ’tis common : all that lives must die,
Passing through nature to eternity.
HAMLET. Ay, madam, it is common. (1.2.66-74)

Besides, G. Wilson Knight insisted that “Forgetfulness is impossible, forgetful-

ness that might have brought peace”"’

. Of course if Hamlet could forget every-
thing, he might live a peaceful life, but this means for Hamlet “to be”. It is much
more significant for him to accept the reality and to decide on what he should do.
Just before Hamlet faces his fate and death, he can at last succeed in correspond-
ing to his ideal identity. It is only for a while that Hamlet takes back his author-
ity. Even though Claudius is already dead, his declaration that Hamlet is the most

immediate to the throne is still alive.

Enter Osric
OSRIC. Young Fortinbras, with conquest come from Poland,
To his ambassadors of England gives
This warlike volley.
HAMLET. O, I die, Horatio.
The potent poison quite o’ercrows my spirit.
I cannot live to hear the news from England,
But I do prophesy th’election lights
On Fortinbras. He has my dying voice. (5.2.355-361)

“He has my dying voice” means that Hamlet has somewhat sympathized with
Fortinbras because they are in the same situation where their uncles succeed to the
throne after their fathers died, and they cannot be the ruler. Now that all of
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members of the royal family have died, Hamlet declares to leave Fortinbras with
the throne because Hamlet appreciates Frtinbras’s nobleness, boldness, calmness
and pride. In choosing the next king, Hamlet puts emphasis on his effort and ca-
pability, not on his blood. It is worth while confirming that there can be seen an-
other breakdown of descent happens. It is remarkable that Hamlet, who has been
fighting against the electoral system of monarch, denied descent. Hamlet’s will
is informed by Horatio and accepted by the council. If it were not for Fortinbras
in this play, there were no meanings of Hamlet’s death. Hamlet establishes him-
self at the sacrifice of his flesh and blood. Ironically, we can find his nobleness

and aptitude for a king in his death.
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Synopsis

The Breakdown of Descent in Hamlet

Rin Kunizaki

Hamlet (1600-1) is based on Historiae Danicae (c.1200) which Danish his-
torian Saxo Grammaticus wrote when he was inspired from the folk tale in the old
Scandinavia. Generally, we tend to think of Hamlet as a victim of Claudius’s
cunning because its title focuses on Hamlet, but he is the very cause of this trag-
edy. His first appearance in black is a symbol of his immaturity, and several par-
ticular faults he makes results in this tragedy.

In this play there are three possibilities to choose king: by plunder, by recom-
mendation or election, and by descent. Hamlet of course insists on necessity of
descent, while Claudius, Fortinbras and Laertes are described as a symbol of plun-
der and recommendation. In fact, as the period had started when rank was based
on ability more than blood, there were many people who greatly exercised their
ability and took a significant position in the politics even though they were not
born in nobility. In addition, Queen Elizabeth denied the necessity for descent.
She said that those who would become king were not always chosen from a dy-
nasty. Nevertheless, in this play Hamlet insists on the necessity of descent.
Hamlet is illustrated as those who cannot catch up with the change of the period.

Now that Claudius has been chosen as King because the world prefers diplo-
macy without any bloodshed to single combat of chivalry, he proposes a new ten-
dency of a king. However Hamlet finds out his ideal figure in the past, so he is
attracted to the appearance of the ghost in armor which is an embodiment of his
restricted desire. What the ghost speaks is from Hamlet’s subconscious. Even
though Hamlet is deeply disappointed that Gertrude chooses not her son but
Claudius when she becomes a widow, the voice of the ghost advises Hamlet not
to attack Gertrude because Hamlet struggles with Oedipus complex. He still
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needs Gertrude.

Hamlet must choose which hierarchy he should belong to, but he cannot
wipe lingering attachment for the past. “To be in Claudian world or not to be, that
is the question” for Hamlet. However, if we notice that he lacks objectivity and
that he believes in himself, what is the most significant is “whether this world is
appropriate for Hamlet, or not”. Hamlet regards the present situation as prison.
To get rid of this distracted globe, Hamlet should answer to this question, and
then he finally achieves spiritual enlightenment and decides to let everything to
God’s will.

In the face of death, Hamlet declares that Fortinbras should succeed in the
throne. It is surprising that Hamlet himself denies the necessity of descent be-
cause he appreciates how noble, courageous and calm Fortinbras can be.
Throughout this tragedy, the breakdown of descent is often displayed, but Hamlet,
who has been against the electoral system of monarch, appreciates ability more
than blood. Hamlet for the first time makes a reasonable decision just before he
dies. As his declaration is conveyed by Horatio and admitted by the council,
Hamlet finally succeeds in harmonizing his hollow flesh with his ideal authority.
His death is of great value. At the sacrifice of his flesh and blood, he takes back
his honour. Ironically, we can find his nobleness and aptitude for a king in his
death.
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“[T] here is hardly a scene in the whole work [of Hamlet] in which
some character is not trying to dramatize another. Almost every im-
portant character acts at some moment like a playwright, employing a
playwright’s consciousness of drama to impose a certain posture or at-
titude on another. [..] All the characters in the play can be distin-
guished as follows: some are fundamentally dramatists or would-be
dramatists, the others are fundamentally actors.” (Abel 119, 122-123)
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W5, BHESICHET S ZOX D ICHERRITENC, #0 DRIHERPED
EHAND Z EBARARETIREWES D,

AR OMmERICAN RIBEELZTH DD, Duke IZHALNZ, b
DS DDEBIMEBEIZDONWT, ERICERT S L, HIIESDOEDHL
EIPEIHRIC BN T, DEED & IBED OREHH- Tno, EE
FHENCE £ - TWb Duke 13, fEARICH % ELA T Friar Lodowick &5
BHEHED, MO Nzt EHEfEER D, AROBD 13RI DEW
O OR¥ED Z2HIZDOT, BEMBELTOHED IR L Z%UE, YREOKF
EZDLRTEBT T Duke 2. DEWERD &L T TR, DEIHHEAD
ELTRMTIEDTELD, R, BEtE L TR L. B
EONTVWRVWHDOEEOHEE, HIIGHRT 2. DED., LELE
ZICE - THLDOHEMEZBD Z ST LTz Duke 13, BlIFiEH &2 572
i<, U —2EBkD S IBIENREE] 255D Thb,

FENT, DEIPEERD TSNS F Y IV —ICHEZRL THD &,
Duke DZD XD RIRZEL ZRMIH V2 DFIFEZFD 13, NBAHELIV
S 00 2RV 0 5N/ EHE Angelo TH D, EpiHEEOL"EL THAE
V) Angelo 12X % Duke DN ED XL 572 H D TH H)E. Duke H &
DEEIZII-ED EENT NS,

DUKE. Lord Angelo is precise,
Stands at a guard with envy, scarce confesses
That his blood flows, or that his appetite
Is more to bread than stone. Hence we shall see,

If power can change purpose, what our seemers be.

(L iii. 51-55 ; s@FALEH)

Duke B OLH &5 Angelo 25, M) 1Tk > T IE% 2%
Fo50ONESINE, RN EED) WD 0k, i, MITEKIC
Angelo Z XA TNWDHDIFTIZR W, LA L. Friar Lodowick & LT, J&
WA & DRFENS . Angelo DEhA] 2 #8237/ > TS Duke DRI,
MR ERZZhN. B OEREET 2 IEED TMiTsnsbDIC
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ORI TID ICP S N Ao A E L T, ALt @ Duke 72 5 f7
JR%5%VT % Tsabella, Mariana, MUK, (&858 1 Peter 72 ENEET 5N 5D,
50 DFIHFEBFED P bEEFICHSH I NS DX, Duke DViET 2 7
TAR Y AERICE I N, BL4ERLHGETH D, I TlE. £&F%
PEZ T HEB#D K DT, Duke 2 B BIHEF /2B NOIRVRIZ D, £
9" Escalus & Angelo 121, #Effj##E L T, Duke l#EH DI 71 —>D
WP ETHMAICERSDEDIZ) AV, iv. 4) EWVWSHERNEGZ 5015, I
A THEE L Peter IZ®. Duke I XD LD ELEEZEHIT D, “The provost
knows our purpose and our plot. / The matter being afoot, keep your
instruction,” (IV. v. 2-3 ; #FAFEH). T I TH. Duke DFFHEH [iFHEE)
EVIEBTEVRINTNVS, LT, [BEHICGASNER] &5
£ ST & Duke H Peter ICEFEWNE DD HRIT. BEFITH L ThINsiEM
fegzlbE 5, mRIC, IBIPEED Th 5 LFKRHIC DEHBFD /Y7
B xzL TWd AWDEH L Isabella TdH %, Duke IZX L T, “I am
directed by you.” (IV. iii. 128 ; BRFIEE) & EFEREBE 2RO,
FU<AY RIYOEELRE &72% Mariana 12, 025 O RELET 5,

ISABELLA. 1 would say the truth, but to accuse him [Angelo] so
That is your part: yet I am advised to do it:

He [Duke] says, to veil full purpose.
(V. vi. 2-4; HFHEH)

Mariana {27304 E N/ & E 2 W LTI A B Isabella 1d. fRHEICHA 5N 5
Mg ERICEZMANTNS,

ZOEDIT. KEMHOREEEES DEIFIERD Duke &, DRIHFEED 72
BEEDPLDHDIZBNT, Measure DAY RIMEIZOEDDIEAITET
LZDTH%, HSEKEITIE, TOAY RIIDHRIZEST, N TT+1
N2 BT 5 DEEHED MFEEDN, U — BN S SN D HOER
Tl A B,
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3 ERodAE )N S50 a LT BET

Duke DfTENE, HOELKITIM D & LTFTO=KBICpT2 LN TE
Do YT, A¥erh, TLUTAEETHD, INSIEHEOREBIIEEST,
T — B OXEARHI OZEEBEZRL TWD, Z%RiE. Duke O % B
ATERIDZIT, RFFEEEZMD TNz, FNT, HNERELTWS
i, T —22EEENAL LD ET D Angelo DFEIBRICEL D, EXHIE
U EBROE O IR S Nce AEOHE LD DL, i< ZEBEEHANDORTIC
Ko T, BlhoERAEANEMRILL Tnd ENnWS HTH S, FIRTIHARL,
FEMERIZAND DR, fmzstio UTE A, BEPICHfEl %8R
THHTHo 7 Duke 28, DffEe=A% RS YO®5[E0 ICL> T, 012
DN TRMERD Zlf AT afiieE &L THET S, LT 20D
KON\ EHHEZ NIz Duke DFTEMBHSMNZEINLEIET, U1 —
IR IR AN EERERT 5D TH S, ¥ THET,
2Tz RMIH] (“pan” = T427TJ, “opticon” = [HD)) Z=EHHKT 5
Z D% D AR Measure DFEYINIZ BN TEHIHTICH 5 N B8
AT LDOMWE EHIZE NS T TV,

BB O ENRN N D DI, R THEESRFE 1Y TH S,
Duke DIFEZMWA LD &, HOMANEEY « — > Ofi R &AL #H DI
fHEICAEIN TS 2D, BIFRKDAT—2 - F—F 1 T ANHH
WS N2ETTHd D, Lucio DHEIZE D, Duke A% Friar Lodowick &
L T Angelo OFjICHEIN/ZE 2D &, FED RSS9, Lodowick D
BHMAERD £S5, TNAM/R 5 & Duke THD Z ENHSMZSI N D,
Z DB Measure \IZHT B AY RIXDEMNSIMNS, ESEFhRH &
BONEHRIBEDMEDERT 1 — N E o TV EWDFFEE, RENR
T BHDE, FLUTHGZEDITWAY, % “a look-on here in Vienna” (V.
i 313) ICko T, MIATALENTVEZ LRGN DTHD, TDLD
TR D 2T, Angelo DREFICARHHIN TN S,

ANGELO. O my dread lord,
I should be guiltier than my guiltiness,
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To think I can be undiscernible,
When [ perceive your grace, like power divine,

Hath look’d upon my passes.

(V. i. 359-363 ; ThEAZEE)

NZSRI 5L, ROTHZETIEICR>TWE] 0w
Angelo DEIITIX. Duke 28 D2HIOHJED ZHA TS, &S Angelo
DRHNTAIN D, SHICIORHE, V1 - HREGDAT—2 -
F—T 4 TR BIAEIND, HINZPN S N7z Duke 28, THZID
2> 7= Lucio IZ% L C. “Thou art the first knave that e’er mad’st a duke!”
(V. 1. 349) EWHFEEHTHN. TOEDDORBEEANT] ENWOF
WE[ LI, Duke 23%i7278, £ L TR OENZHRIEFHRICEH LZE NS
BT, 150 IH4AD 2808288 MEFAEDF AL,

ZZTHERDIZ., Duke DEHN, HOBRWEROME DR E /55
TV EWSIHTH D, RN, BALBOMEEEZ, (&2 TEREYHD

EWMATGEELCGE#RTAENS Z&8IE, 0B RBIT. REHITE
HIEOAREIRBEE, %5 OEHBICHEAMITZ Z & ER5D7,

BUNER. WEORDZEZRS LRSS, BRIADERNTE
Lucio /%, Duke 225 E1 &2 FWEINAHEICHBNT, ZOREMIEITHRD
5N5bDERD, Lucio ld, HOTFEEALBREFMBEIETESNLDT
HD, T2lZFDHEBICHRL T, Duke I H 3 IZXT S Lucio D HFGIZITH
ZHED, FEIRICHET 5 EBONZMITEMZEM T, &> T Duke DEE
IC R BUERI 2B WEGAIS Z EIZR#ETH A S, KRICEISMT S
N5DIF. INFETHRINTELND AT 1 — > ZBEE S B 7=
ftx &, ZNZROMEDIREL OISO TH 5D,

DT arinedTHBKDIT Measure ENIERITBNTH,
SERBAHERBFIIAHLE N, L, BECIBT 277 a >0
3. RONZEFEEOREZ RKRVWITRBTH2HDTHbH, TOEKT, Z
DEZRBRINEHTOBEAFENERIENTELD, BEHERMEINTE
HIBEE D ENARDOEEIZ R LD - & WD FHEN, REBOERICHE ST
Fonsd, ZOXS IR L XVICBT B O, Duke DAIEL
TZEIF BRI OHERICE > THIERIINEDTH S, AR TR
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IZENPN D ZEHFDOIRAEL, EBRIZZOBEMRMTONTNENESINTH
IFRMETIERLS, BHOTMREEZTRAEM TS I &0, —EEH R
MRFEICE > T, o5 ICHS ZHHISE 2D, Measure ITBT 2 A Y
RIXOME OMBBEINZZETIOHMTHITHZEINZHD EIE—
R TH B DD, TR 5. AT ORF RO TH 5,

%

1. SevyT)b - 25, WK &k, 156, 5L 0 LAEAH, EHOVLE DT
Tl TEEOhOSE—®E] Gt A¥EFEIE. 200D, pp. 58-63.

2. LUR. BIES OHEE BIME « FIAEIT DWW TIL, Alfred Harbage, ed., Annals of
English Drama, 975-1700: an Analytical Record of All Plays, Extant or Lost
Chronologically Arranged and Indexed by Authors, Titles, Dramatic Companies, &c. 2nd
ed., revised by S. Schoenbaum (Philadelphia: U of Pennsylvania P, 1964) 2L,

3. ZOMHTOBFESDIE, BELITALEL TWH O Duke DREFNCH N, Feb il
IIRENTN D,

DUKE. my business in this state
Made me a looker-on here in Vienna,
Where 1 have seen corruption boil and bubble
Till it o’errun the stew; laws for all faults,
But faults so countenanced, that the strong statutes
Stand like the forfeits in a barber’s shop,
As much in mock as mark. (V. i. 312-318)

4. Jonathan Dollimore (3. Duke A3 25T 5 /2 DICHRICH N O RO ZZ
BAMTED ELTVWDEFRL TWDMN, N/ TTF1 A2 EZDRIOAY KT E
e BRI E U 723523 e A T 721, Jonathan Goldberg @ Measure #ilZ 35\
Tld. Foucault D& ZFIH L 72w 3O AICEO 5N TH D, FEROHLITIE
A SN TWARW (Goldberg 286-287).

5. AR IBVI B Discipline and Punish: The Birth of Prison ® 5| FIZHAHUIZ X 20
RIT, HEED /) T2 ACBT 2REN S O5HRE IS,

6. /o DEREE - HRMED S0 OTRE. DBIFERD ICE 59 DHIHED WMmsH L
Tn5,

7. LAF. Measure for Measure 705 @ 51X 4 T, Brian Gibbons, ed., The New
Cambridge Shakespeare Measure for Measure (Cambridge: Cambridge UP, 1991) 1T
s,

8. Duke [ZEBEZBEN/%. RAICBERICHZGE, BEFEE22T2%FEOLS
2. BEEONBIRESE N E2SR, “how | may formally in person bear / Like a true



Witz —HEHRERILT DAY RI< 19

friar” (1. iii. 48-49),

9. Leonard Tennenhouse HFEfiiL T2 X DT, 16034 DIERIMITH. AL 2R
FH0O Ziit T 2351012 < B 5 5, Thomas Middleton @ The Phoenix (1604) <,
John Marston @ The Malcontent (1604) E[F U <. RRI#E{TI % Measure @ Duke &
ZDRMEITMA 53N %, Leonard Tennenhouse, “4 Family Rites: City comedy, romance
and the strategies of patriarchalism”, Power on Display: the Politics of Shakespeare’s
Genres (New York: Meuthuen, 1986), p. 156.

10. “Bring me to hear them [Isabella and Claudio], where I may be concealed.” (IIL i.
52) EHUKICAM U T, BECHIR T 5 Wk0R5%E, AR, BAMELEISETS
Duke DZEEITIZ, DGHED ORMNEEEICRHE NS,

11. Lucio ®H#FIZIE. Angelo D —RAFEHEAEN SN TV D,

LUCIO Lord Angelo, a man whose blood
Is very snow-broth; one who never feels
The wanton stings and motions of the sense,
But doth rebate and blunt his natural edge
With profits of the mind: study and fast. (I. iv. 57-61)
Z 2T Angelo 13, MERIEWR) ICEL A, MESRBMEOKE ] S13EEO ai
Bl L BEa—UYZXLOHILTHENORDITREH SN TN S,
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Synopsis

Order ex machina in Measure for Measure:

Metadrama Panopticonizing Vienna

ISHIDA Yuki

Interestingly enough, in his explanation of the Panopticon in Discipline and
Punish: the Birth of the Prison (1975), Foucault (1926-1984) assimilates each
peripheral cell of the prison to a theatre, and each prisoner to a performer: “[t] hey
are like so many cages, so many small theatres, in which each actor is alone, per-
fectly individualized and constantly visible” (Foucault 200). If these theatrical
similes make sense, the following analogy may be drawn: a supervisor inside of
the central tower in the dungeon is like both a director and a spectator to manage
and to observe actor-like inmates in their rooms.

Yet, a relation between a play and its play-within-a-play also seems to be ap-
propriate as a metaphor for the prison spaces of the observer and the observed: ex-
cept for cases like Pirandello’s (1867-1936) Six Characters in Search of an
Author (1921), generally dramatis personae in a meta-drama are not conscious of
the eyes of those who are outside of their world, so that in The Spanish Tragedy
(1592) Hieronimo never notices that he is an object constantly and carefully
stared at by the ghost of Andrea.

In Measure for Measure (1604), William Shakespeare’s (1564-1616) dark
comedy, one of the main themes is surveillance: looking at the actions by rulers
such as Duke Vincentio and his deputy, the audience follows the process of their
searches for an effective way to control the unrestrained sexuality of their people,
which has been seriously threatening the social order of the Viennese State for
years.

The central aim of this paper is to examine the function of the meta-dramatic
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world created by the Duke to retrieve his dominion from anarchy. Although in
a strict sense there is no play-within-a-play in Measure for Measure, the
Prospero-like Duke disguised as a friar secretly observes his deputy and his peo-
ple, and pulls the strings to control them in almost all the parts of the drama, until
this “law-giver and dramatist” (Righter 178) publicly reveals such manipulation
in the denouement. In the moment of the revelation, when he brings down the
curtain on his plot, the Viennese citizens confronting the astonishing truth realize
that they had been unknowingly and consistently “watched” by their ruler, who
was supposed to be overseas. In other words, the corrupted society becomes
aware of the existence of invisible omniscience concerning the State, by which
the people obtain a sense of private government. Consequently, the end of the
Duke’s play-within-a-play is the beginning of a new system of surveillance that
functions independently.
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Coriolanus D EBSRRE R E LT, HELSOE S HICEAREFLL
SOHEE, KO, 1607412 Warwickshire % 7 &0 England W5 B VL ER T H)
F L 7z Midland Revolt %1 51 %, BYOAE, TIN5 EL DB
it O E g, 2 U CLHPAV A BT 211 2 72 /IME N DAY (RpRo
FEFHRO—TH2H) 1 H1GOFEHEITHEHEIH MM TS, Karl
Marx |3 Z D THIFHIVVASZIZDNWT, < LT, BTtz E s N,
E I FRANCSNEMNR) LRl TWwa, HLEEIm < REHR
EaFIERleE A & UTRDOEREHR O, ZOEROEERET—
TD—DTH %,

i R P & B DRI & Z LB T ) XX L EOH#A DRI S
BN EMETH >z, TTUYFRZALER, AT, 17T 2R
DTk ERED Mo, RRICBEL TS OMEFR 2 KT 2L DI EkD
LZENDOHECHD)® ZL T, Yr—LX—HoORRICIE. RSO
IREFEITTRE ERED) NEBITLTWok)® L3NTnd, #¥el
THISN, THEMERZBAZZY 1 — A XL, 1603FDEDHHITH
NWT, LWEEHEEREIEDLZEOMNENEIRFA, S SICETIMFEA
DOHREE D BRKPBRUOEFROFULEELTREZLE L, BELH
FIEEOENEZHEIIRL TWSY, LaLRaaS, 1606FEDEST, 1
I3AERBE 2 “tribunes of the people” & L. EROEOUI<ImEUT L,
HOWHEIFE L A EBRZIETND’, ZOFEE ZDORIOE
BN ThHHRIT TBZANZEMEOICTT 28R /RIETERLIHET 2]
(1.1.68-69) &22<. Coriolanus TI&, JUERE. FUECE il O & HEEIEH
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FEHRL, EREHECTRO D DIESHREDORFEBUANERZDIRG. A
HIH O — < OBUEERHI AN N T WS 2, ZoHEfH o —< O
BERGIE, ZNICRIBEEZBEWZEINE A >0 T > ROBIARKT 2 ERd
LEBHIET, YDA 27 T2 RIZBIT 2R EET & DM OBHERN TR
HRAEER RS 2 &M TE 2,
Z DEITIE. Coriolanus IR I N D472, EES &0 D HEMME &,
REBIEZ ST 5 REROH QLA I/ Tn b,

SICINIUS. What is the city but the people?
ALL PLEBEIANS. True. The people are the city.
(3.1.200-1)

ZO5L T, BHEDH-> TOHREON HRH> TOEKBDONENSHE
A FAOF —[T, WFIIHEITHT 5 EEENRNSBENDNYE
ZEELD D,

Franco Moretti |3 The way of the world \[ZHBWT, R TIY a TER
FRARICARZIT5ND “exchange” EWHSEE MifhzEdkD Z & &5
EWANMMNERD)° EERL TWD, ZIUTHITEEERGE IR 3cHL R
HWaeEkLan, AT ZOERTIVD a UBEAEFR S Z BT
B MDD, Coriolanus \ZHE R 65N 5 Z EITEHL. ;Y‘f?%}\%@
ENOIFBEFHOUMTEZ DM EL T, TOHKRMEEERT

1HEH1BGITBNWT, fiR 1 OB, 9 TS RBEH] & SRR DL
HEHETH 20, HeNTHR1IIZES Z/EmE L TEEEL T 5,

FIRST CITIZEN.
We are accounted poor citizens, the patricians good. What authority
surfeits on would relieve us. If they would yield us but the superflu-
ity while it were wholesome, we might guess they relieved us hu-
manly. But they think we are too dear. The leanness that afflicts us,
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the object of our misery, is as an inventory to particularise their abun-
dance; our sufferance is a gain to them. Let us revenge this with our
pikes, ere we become rakes; for the gods know, I speak this in hun-
ger for bread, not in thirst for revenge. (1.1.12-17, TFHRIZH#E)

AT RICE S TYUERMETH2DICH0NHD 5T, HROBDRE
INEED TR SOIEER & inventory] & L TIRA SN TN 5,

F72. Menenius IZL > TELNL2HROEFEZ N L TOEKHKG®IZ
P ANEIOEENHRE OREERE L CTOEFZEE L THBD., Hifl
BEWTH S, Menenius I[FMOFEZRE D THBEOHMDZ0OITHE ML,
FTOERE T RSB HZELTWS] (1.186) Z&zmRITHL TiR<
M BENITCEREE WHHERICHA S BN E2#H L ThWaHRIZZD
HHIBENE O H TSR0,

—7. MRIZH U, Coriolanus I3 TRMGZ T THRO Z & 2 ROH
FaviliRA, TO—<ORMEIS5L® 1] (1.4.32) &5 OEHRIKED 28
%, ZHIPIEL < Coriolanus D 51T 2 EEDOERTH %,

MARTIUS. 1 thank you, general,
But cannot make my heart consent to take
A bribe to pay my sword, I do refuse it
[i.e.the treasure],
And stand upon my common part with those
That have beheld the doing.
(1.9.36-40, THHEERFE)

THREEED “beheld” &5 BEEIL “upheld” DFRFETIZ/R WM E WD IR
MB DM, WHNWERTWEETRON, ThE SRmINICE-> TEL 7=
DINTIE, BB TOTRBNRESELRD", ZORIOMED—DTH5
Plutarch @ The Lives of the Noble Grecians and Romans &#ZW L TH,
DFFROMFEMEIZ RO 7R,

But Martius, stepping forth, told the Consul he most thankfully
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accepted the gift of his horse, and was a glad man besides that his
service had deserved his general’s commendation; and as for his other

offer, which was rather a mercenary reward than an honourable rec-

ompense, he would have none of it; but was contented to have his
equal part with other soldiers.” (F#RIIFM=E)

UL U7Zsdts, ERE “a mercenary reward” Z/72< &% “beheld” & BHH
T2 ZEFRRETH A D, £z, RO OHFIRIISLZEH HENZITSIC
ELBEWEHEMN TS, LEDOZ ENSEERT UL, “beheld” 1213
Coriolanus D EANEZENTH D, BERATROZIEZRFL TWD &R
RTE3159,

%7z, Coriolanus IITHROFENHEN 2T I LITXKD. BEBUE OHALIE
#H, TREAKETHERE SHEE OHBMOTIFIRILE HZ5 L,
BB ENICR D Z &2 BT D, Coriolanus 13F Y & v OFIZH L.
TREROEFIIONTIIRRD N ZICETET, EXROEIEEAZNEi>
FEBREO O E2EET 2,

O—YDOHEETHOIFETHDHS Cominius 1Z. 1 # 6 HITHNT,
HEI5 T OREW R D AN CTIXHF T OTELSENH D 5 % 2 LT RITRE
L. o OEGBICBITA2ELKEEOLD T2, LaLAaNs, BRIy >
Ty ATEEBARIIAREN TS ST, ERE Brutus [Z LT DT
ERRICAHE N TN S,

MRH> TOEKZFETAHRIT. HSEFROEZOIZH S LX<,
E/o. BRI OSBRSS B r» b 5T, TN EERT S, —
Ji. MRABRS UTHEELERVEFKIL. TROFZLESZILRN, #1F
U, HTRIZER O EHOHITHAA END &0 D FHE R 7 AkAH
OHFIZH, BAEREEN S5 LEBAZZEOFEHOHICH LR EN
SYTIAY U —RMNH., —F, EFEEIT EERET RF o — -
RUT w7 EWHHEtaZE BB(L T 2IED 1 FAHaF—ns
MEET 2 ZEMTERY, WHIE, WHEMICHEREOA2Z 5L T
WBH5DTH 5,
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Coriolanus IZ& > T, ZNETOMHEICHT 2EENSEA T, HKE
DOHAIITTRICEZFE S LR L7,

CORIOLANUS. Mine own desert.

SECOND CITIZEN. Your own desert?

CORIOLANUS. Ay, but not mine own desire.
(2.3.58-60)

Coriolanus {3 H 73 MBI IZ/2 2 DIZVFEP A TH . HOBREMN S TiE
BWEEFBZHRET S, HmehREToHRERRD, Frag TRARFTAE Y
EWVDPEED IR Coriolanus 121, ER~NOEKICBEL T, Akixsid,
N ZZ T BIET 274 THDICHnnb 5T, ZHUTERHAL R,

MARTIUS. 1 thank you, general,
But cannot make my heart consent to take
A bribe to pay my sword. (1.9.36-38, F#RIIFmE)

Coriolanus IZ&E 2T, BELTOHETHD “sword” IZx9 2 HEF| 5 D5
B 52 DI “bribe” IZMET %, &G EMAITRED - AHEIT 25D
3R ELZETH D, 5T HUL. Coriolanus D HARIZH < EFTHEFIC
RETH2HDTHD, EFREBA T, ERIZEFER UIKIIEE LSRN,
—4. R, TRmR3 MRIIARZE BN ORFEICHEERE
512, Coriolanus IZ2E & 5 E i Z T AW RE/R SR D FIR D &3k %,

THIRD CITIZEN.

You must think, if we give you anything, we hope to gain by you.
CORIOLANUS.

Well then, I pray, your price o’th’consulship?



FIRST CITIZEN.  The price is to ask it kindly. (2.3.63-7)

Coriolanus 2N ROFEE T 2178 IR Z Q56T & 5EFEN
B EHEENSHBH N EESE L TEBAT 2EEICICHT 5, TTRMNRE
MEIZBUEW A T4 OF =2 AITE D Z L1370,

ERT S & MEMOLHROMET. ERICREEGE D DMEANZDM),
ThEd, HFROAFTAOF—ICEININD Z LD, Fkid, &RE
BN LA ERZEBTHEALBONEND T LT L
X9,

il

Volumnia O RFEIZEGRICELSBEGELTHO, 207 7 > X LHITED
Bt BRL Y BN TIE, FHE, Volumnia 10— &EWI EFD
PelADH THEETEEZAMTH D, F7=E T Coriolanus & & [EFKIZ E ik
5t ELUTHETTHER~Z, Volumnia IZEFED/ZDITRENESND
EZAITE. BTN TEEHETROR%ZHEL H4EHE) (2290) THOAK
WS D, G EZ R Tz e, 2L T HEREOZD
WKETOXEDZDHEED, BT OAF) Volumnia DET &R0, £
FEFOamE DA HE/RFES & 725, Volumnia {3 Coriolanus @ [§5%! |
(5.3.22) THO, ZNEFEEHEN TR > ZBEOMERBOD &, EF
Coriolanus 2 HF CTHREFEZEET 2, ZORBNOHEOKGELITHBE
DEETTRICEE D RFICHHE &85,

VOLUMNIA. He must, and will.
Prithee now, say you will, and go about it.
CORIOLANUS.

Must I go show them my unbarbed sconce? Must I

With my base tongue give to my noble heart
A lie that it must bear? Well, I will do’t.
(3.2.98-102, TH#HEEmE)
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Coriolanus D VIR T “must” TAE D EM IZ. TN FE TOEYTOHE
DELENSIZEBE TERWEERBICRENTH S, Tud. HiX. H
CRENTHD D,

VOLUMNIA.
I prithee now, sweet son, as thou hast said
My praise made thee first a solider, so,
To have my praise for this, perform a part

Thou hast not done before.

(3.2.108-11, TH#ILFmE)

#1=9 27U, Coriolanus 1 Volumnia DiEHD & &, RIS N /=%E D
EHEUBRTIUIRSBRNWDOTH 5,

—J5. LT 2)LIZBWT, Coriolanus 2V E 1IC72 5 2 &, G,
MHZ28IMT5 28, 2403 Volumnia IZE> T, BT2EH TTREE
Kik&E 2, ZTOELDOWTD 2 e D45 %EBTNZITES =012,
INETHZEGENBZA /uf%t%@%ﬁ%ffﬁ BSEDTEIAFD
720y, Volumnia {3 Coriolanus 12, #EE & L TOHEE OIS 2155 Z &
EEIEWA \_%&bfﬁilﬁj@fﬂﬁfﬁfdﬁé B0 2ETIE5,

FHI9H &, Volumnia IFEFE L T o IVIZBITF S 4%, LT o)L
IZBITS EEEWOHET ) 2EET 22012, Ta) & 1D %
Coriolanus 2T & %,

v
5% 3O KM T, Volumnia 137 7RV 7 7IEIRICES N S,
VOLUMNIA.
Alas! How can we for our country pray,

Whereto we are bound, together with thy victory,
Whereto we are bound? (5.3.107-109)
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HEEET., EB552#RNL TH Volumnia IZIEATE L NRGEZIT TN
A

Hecuba DFL", BB, ROEZ A EZMITHIG T 2HDOEGEEEA
T&E =/ Volumnia IZ& > T, FHU3. HAHMELFEICIE. BEOESR
ERZONTEREZN, HHEO - OB & EHMmAICH D DL, B+
Coriolanus DFETH 5., HFEABHIZ DIV, RREOFEEN E WD FEHLZE
HEoN, RIUETHOERZEOMHNIND, E65NHHZIDTH,
Volumnia % jifj & & & 2 # RIS N TR, HE—-RINZU0FEL
C. Volumnia I F| B alf @ 7 + )L B AIZIEX “This mercy we have
showed” (5.3.137) &£ EHHE. O—< D AIZIT “This we received”
(5.3.138) LEZFEAZIEDEWVWDOHIfEZE Coriolanus IZI2ET 5, O— I
FEEZITE DD, EHDINIZR I N2 D% T 4 )1 NIZTE-> T
B5T, HEELEROBWVAFELLTEREL TN,

AR A2 53D #7ENT Coriolanus DREHANO B Z R B L., T2 ZITH
5DIHHTH S Volumnia 2 ERL TW5, 74+ )L T A ADMEIZNS
Coriolanus 1224752 5 2 &, O—< A® Volumnia 73 D& 2 Z 1T
L, HETIUL HRIIETFICRZEREEERL TVWLDTH D,
LZOLHT, O—YOEHELLTOERL Y )V OFEHIRHL T )LD
HBONEEELTNDHDTH S,

Kate Millett |3 &1 385 & 41T 2 T 20 M O PE 9 BN T A 1)
ISUEIICHEE S N T NS EERT D, £k, WMRIIFEEOEENIIHE
HEFOMIED B E L THRET 2 ZETH D, Fik, tha EFREW
S RMER D =FHROEMOMHEAMEZRC TWDY, ZOXK D R HEfhE
IZBNWT, BENTFHREETCH I LIIAENRIETHD, BEDITAT
HBEEZDZETVEERIETEAS,

Lo UZsns, Faesl i TENRT X DT, Volumnia 13F&F CTITH
I BHRRD ZHMEFETETICHET %,

VOLUMNIA.
There’s no man in the world
More bound to’s mother, yet here he lets me prate
Like one i’th’stocks. Thou hast never in thy life
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Showed thy dear mother any courtesy,
(5.3.158-61, TFHEEIEERE) "

FLUT, 203 TERRITDOSITREEHEZ B> 9E (5.3.166-68) = &
FIZHRT 5, MEOFETCIHLT, TOREOEREWVDS, ZOEA
NOBFHIHTFRERICEEEZ S5 L, BHF & L TORMITINE S 11,
BT HEBBERTH L ETDEFIKSE S, Coriolanus 1FREEID S
B 5O THANDOHMIC, ANDIRNMEZE/RT, UL Coriolanus D ANHEL T,
HDHIZW % Volumnia DEA O —< DSEFIDEFH NS — NOREIAN &%
RINz®RETH 2, L. 23T Coriolanus 230 —< &8 il S 1L REH
MHEENTIHO THREDEL TV, NS OHENEBEDN BRI TH
H5,

Z5 LT, Volumnia lZEFEDZRD/=H, BT Idy & THZE] @
LI —HDOEAZFET, WLIHRD I &% “woollen vassals, things
created / To buy and sell with groats” (3.2.10-12) EfFEEL TW/ziZH»n
NOS5T, HROEFEL T )V TOZMED, HRAEIT B3O~
EBET D,

1 Volumnia 23 & F Coriolanus D FTIZHE < & Y95 “unnatural scene”
(5.3.189) B/ 5T, HRLETEROEEIL. F AL Coriolanus DIE
ERENRDHDET B,

[(He] holds her by the hand, silent

CORIOLANUS.

O mother, mother!

What have you done? Behold, the heavens do ope,

The gods look down, and this unnatural scene

They laugh at. O my mother, mother! O!

You have won a happy victory to Rome;

But for your son — believe it, O believe it —

Most dangerously you have with him prevailed,

If not most mortal to him. But let it come. —
(5.3.183-90)
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Coriolanus {3 RHEI DO F 2 B> TH#E D, Max Picard 28 [PLERIZ IR L TIHHRM
BHDOTIFRW, MREIFHIC BT 228 TRRRW, REIF—D0
B0, —DORELLHRAE L THMIHEL THLEHDRDTH
51" LU TVWDEDIT. ZTORBE WD EBIEDHIZIX Coriolanus D
BORENEEINTWS, LT, BRIIZOHTORICFEALE B LE
KI5,

Coriolanus [ZRFEIC B 2R T 72DICH 5 O ZEJ:W), Volumnia H HFE O —
ROLZRDEDIZ, BTOMEREICLEDOTH S, HEDOREDZD!
HHEERIET S EANIEKICEI S NS,

00—~ & OFffE#, Coriolanus 21O —<ICIXR ST AU T IR /-
DIE. WENEICHDERNDRBEBEMTH O, T+ ANEFKITHES &
WL R, dlIerio—<Izidzn, WAIZ, HOAHED—< 2K
BLZDF, BHSTGRE SN TVD XS R 2ER O —< & F—
U, KBOEEZH -5 2 REANOKETH 5 & WD FiRAIZ ANE W,

Coriolanus & Volumnia O T BIRAFIRIL I N TN S K D 7B RITIHRE
bnscdn, »H< i'@%Z@FJ@ETC%?-—‘?@.%&FEE@%QW‘ 2B 5
MHENBNWBUARNA T4 OF — D TH 5, Coriolanus \ZIZHERE D1F
1E, MROBPESHEGHS, HONICRROFENEIET 5, ﬁzliﬂizﬁ‘a@n
SHEIRIT, MEITR S T REEROHEBENE EZENL ThieEWns 1 >
75> RORREROP THEI N RO - OERERIE, £k, Po—
LA =D BUEWNEFIBUEIIREM Z T L TERL I ENDHFENTZE D
FEHEC X CDIERDOEEBRETF—T7 T H D,

ZOBITIE, HRO—<2ESICLTWEZEITWA, 12T ROE
HRFOH ETHREEIN TV RFr— - FRUT 1 v 7] OFT, BHFE
WIREE#Z DDA L, BEAEFRMESOMARZEEZARITL., EFRITENIL
INDZEDIBNENTRY SNDZHOFMN R ZIT 5Nz, FRDZ
BHITIIH 28, BRIV D a TEAER G LIIRRD, BAFRREEE
Hoa@AIcid, £72. MAOFREEGIEHAIT, CoMrZHEIcT 2
EV SR NTIEW R,
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HZOBNIZHBWT, EAR “Martivs” EWIHARTIC, REOHELTH AN
“Coriolanus” & WD ZDDAFMNHFIET 57, AR TIHRELZBT 5729, SIHLS
BERFORLEMHT 2.

L. VIR T8RRI 3% 3 N ARLDROMINEE T/ WT ZMDLE. J7 8
BRI T O 0EkE] T7 )V A MBGREEER GREC & SCE, 1969)
371,

2. Robin Headlam Wells, Shakespeare, Politics and the State (Basingstoke: Macmillan,
1986) 2.

3. Wells 4.

4, Vr—AX—MII603FOESEFOP T AL, JWEEMiEZEES Z Ltk
T REROREROEMLZ LN D50, RORREMANENZ3n5X0. L
CHS, EROEEFUEEZD ZEMFDRROETHD, ZOMITBIT2EET
BB, INZETAENBREENERHELEEILESTNDIHTH D, [] @8
THLOMEERIERL. B0 EEE ARSI, HOKE LRGSRk &7
DIZDHBHHZHEZEZTNDDIZH LT, ELWAIERETEIR. T, HEENHO
ANROE EMELE{LIDICHDHERDTNDIETHD) LRRTVS, V3> -
0w 7 i RBUGRR BEERRER CREC A E, 1968) 201-202.

5. Anne Barton, “Livy, Machiavelli, and Shakespeare’s ‘Coriolanus’”, Shakespeare Survey
28, Ed. Stanly Wells (Cambridge UP, 1985) 128. «f >~ 5 > ROigERIIE £, ik
FERO=ZDOHNSIRD, INNHFHIBIENDE—TH— R&ia>THD, Zhuddk
MEO—DOBIEEZREICL TWel LEYz— AR~ i3> Tk 57,

6. BRHZE >z 7 A7 00— HEEO - DEK 248-67 [> 2 7 AET D
JELE HAS oA 7 287 ki Gt - pF7ektiik. 1994) 250-51.

7. Coriolanus 75 D 5| e N7 % £ /R34 T Lee Bliss, Ed. Coriolanus, The New
Cambridge Shakespeare (Cambridge UP, 2000) 12X 5, FIFRIEX Ty 4L —F 2,
/NHEIFHESRR (FKHE 1983) 12k 5.

8. Franco Moretti, The way of the World (London: Verso, 1987) 17. £7z. OED IZ$H
WTIE “to change away: to dispose of (commodities, possessions, etc.) by exchange or
barter; to give, relinquish, or lose (something) whilst receiving something else in return”
(FHUEFE) & WD “exchange” DOFHAN ZHUTHIET 5725 5,

9. YIVI R TEARG] 28H48 T T27I)VAM  WSGRERR GREC @ A
. 1969) 402, <)L U A2 A OEERESREOIED EE, 7> FLb— -1
7 DFEE TTHOEE] nS T1 DORUMREAEMET L0 L CHIM7R<fE
AL, LEN>T, WInd —-DOHBIMITETT 5B HICHEE L T2 BE O
HFAERE B LU H RS E N Sk SNz, BERRBE#EE] 250, Zhic
BIL T, #13 M7, EEHoOHRBE Rz ol e BICHBRE S L TOA TR
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2, HHBEELLTERBTHILZ2FDOTH D) LEXL TS, HHIFEEEE
AEFZOHELMEITEEL TV 5,

10. The New Cambridge Shakespeare fixD T F A FTIILAFO XD IS TN D,
Capell may be correct in thinking F’s ‘beheld’ an error for ‘upheld’, but it is unneces-
sary emendation and loses the possible implication that, despite the assertion of equality,
some at least of those soldiers passively watched while Martius did the fighting, as at
Corioles. 142.

1L AHBKE TROEBE 2T T< NG EEDDER<] EMRINTHD,
ZAUZ “upheld” IZEEDNWTWVWEHES TH D,

12. T.J.B. Spencer, Shakespeare’s Plutarch (Middlesex: Penguin Books, 1964) 311-312.

13. Yar-nvr [HRBUSG BEERR G - EEsCHE, 1968) MES5E Fr
HHEZDWTY 27Hi32-3. TRARITA ) &1d 72 &AM E TR TO R DOBED A
OHEEDHEDTH>TH, LD ATHETOHSHED ~HIZDWTIIFAHZ S D
TV, ZRCRHBLA DA E, mAb OHERZEGLIRNDTH S, HOHEKDT;
@ HOFOBHEIE, FILHMOBOTHSE NS> TLWN ERL TV,

14, RERT MEEVEOBEAY) (@R JUNKRS R, 2006) 142-43.

15. Volumunia {3 “The breasts of Hecuba” (1.3.35) & “sorrow” % “lamentation” &[]
FiBELIND “Hecuba” DATITEHL TWa, #ZOARZEHTRD. Volumunia @
ERANDH I REICH D 2 ENGN 2,

16. Janet Adelman ‘“Anger’s my meat™: Feeding, Dependency, and Aggression in
Coriolanus’ Shakespeare An Anthology of Criticism and Theory 1945-2000, Ed. Russ
Mcdonald (Oxford: Blackwell, 2004) 323-337. Adelman |3 “the image of the mother
who has not fed her children enough is at its center” (324) ¥k XTW2%,

17. Kate Millett, Sexual Politics (Urbana: Illinois UP, 1969) 28.

18. Millett 33. RMEFIDOFLIIFEBETH D, £ioo KiEzE LD KERIEREAHRL, K
RETDRBEDOREZ, G2 OEARNE R, LS L, FRIZzOKREIC
WIS UNEIRS 5 & DI fhand 27210 Tlidia <, FEZELC TEONRAEEZ2ZE TS
RMERIEZR OFIE D —HAL & L TH <,

19. 2ZT® “bound” 1E “indebted, tied emotionally” &R TN TWW 5, Bliss, {1,
259.

20, Xw IR - ES—F DR EERIPER GO - A9 ERE, 1964) 9.

21. Greenblatt |3 Shakespeare EMDEE D —FEKNE LT, xR fF4AOF—%2D
DAL, AMEERR EMICEET 28055 z@m L, 2L TENS O3cH -
WL D SR WTRE/R BN, AR, &, B, A, Ko, Bk 2, BE7L
EOREBELLTOI RN F —OFERICEHL TW2, Stephen Greenblatt,
Shakespearean Negotiations (Berkeley: California UP, 1988) 6-20.

22. Adelman 324-325. Adelman |3 Coriolanus @ 0 — < ~\ D% Z HEE /2 B TF R B
KP1T 57 ELUTHRA, TROHESCTHVIAANDKTEZ BIREFANOBIETIIR
Wikl Tnwb, £7z. Lee Bliss fid. Coriolanus (The New Cambridge Shakespeare)
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D “Notes” (50) 12D &, WMANIO— AN THEIRENZINMEZAATEREE &R
—HINZEFRFO—ICHT S, FHROENS O N TR ES KGAY Coriolanus
IZIEASND D TIZ WM ERHT L Tnd,

23. Barton 128.
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Synopsis

Representations of “Exchanges” due to a Sense of

Belonging to the Nation in Coriolanus

Keiko Hayashi

In The Way of the World Franco Moretti analyzes the idea of “exchange” in
modern bourgeois society as something that is gained and something that is lost.
Although his reference to “exchange” seems ambiguous, it does not mean a mere
system of exchange for monetary economy in capitalism. This circumstance can
be seen in the representations of the characters in Coriolanus under the emerging
capitalism of England at the beginning of the seventeenth century. The purpose
of this paper is to show representations of exchanges among characters, relating
to the possession of a sense of belonging to the nation.

The 1607 Midland Revolt presumably lies behind this play as well as the en-
closures and the grain shortages. The plebeians suffer from poverty so they show
their complaint against the patricians who store excess grain. This discordance
between the plebeians and the patricians is one of the motifs of Coriolanus. For
that reason, both of them have to exchange various things for their principles ac-
cording to their prior interests.

The citizens describe themselves as an inventory of goods to emphasize the
abundance of the patricians. Thus, their antipathy to the patricians appears when
Coriolanus begs the voters to allow him to be a consul for the citizens. They ask
Coriolanus how much he is willing to pay for their votes, ignoring his contribu-
tion to Rome. They boldly attempt to exchange their votes for money, in spite of
their cowardice in war. The citizens embody the idea of individualism in spite of
in recognition as members of Rome.

On the other hand, the behaviour of Coriolanus and of Volumnia are
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different from that of the citizens. Volumnia has lived, and raised her son, with
an absolute loyalty to Rome. Coriolanus, no less than Volumnia, behaves as a
noble Roman soldier for his mother country and has a strong sense of belonging
to Rome. In Act 5 Scene 2, the denouement of this play, Volumnia is in a serious
situation, namely, pressed to make an ultimate choice: which should she choose,
her son’s life or Rome? Her final decision is to suggest a reconciliation, where
the Volsces show mercy to the Romans and the Romans receive mercy from the
Volsces. However, as she was able to anticipate, it could also be the cause of the
worst situation for her son, and her decision consequently brings death to her son.
This exchange might be recognized as the regaining of Coriolanus’s honour but
his life is lost by her decision.

In conclusion, the representations of “exchange” in Coriolanus depend on
how characters demonstrate their possession of a sense of belonging to the nation
beyond individual interests or how characters embody their individualism in spite
of being members of Rome. As a result, the former exchange represented by es-
pecially Coriolanus and Volumnia can be suggested as “something is gained and

something is lost,” equivalent to the idea of its meaning in modern bourgeois so-

ciety.
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AEETHWD The Spanish Gypsy (1868) 1. George Eliot 7% Titian (14882-
1576) @ T=hpEH) »oEREGTEA M LUERFTH S, fithEzsF
12U 7= &% Rz Eliot 13 H OGS 28K L T, iz Baiici#EA 7z
LEMBRI DT —RIEOTELTH D ZEZMD, TORE, B2ETT
RIRMBHOZIMN D 2 2 EH L TWb, ZOLL DB I Z AR
B9 5, FE NN Fedalma DFEMTH 5,

F|EIIIHEALER LaSFAINPKDDZMASEADARA > ThH b,
R ENICH S H. Fedalma & A XA > DEWETH S Silva I3 HEHFIC
VT 72 (i 2 D T B, 2 D Fedalma OITIC, INDID YT L —A%
DE, HH Fedalma DRXBITH S Z &, £ L T Fedalma I AXRA > A&
RICENESNZD T —DELTH S EZ2WHNT, HAEDHEZH >
7= Fedalma & Silva l&. F#. RiE HFEKREZBEAZBEBEND ZHRFTE
MWENTENEH<, BEWOERIIERZEISA, DWIZ Fedalma 1327
P—ORFEELT, SivaldAXA COBEBEEL THZ DEZEHD T LI
"D 5,

Eliot IIAEMZET HICH 0. BIE/ — MIEFHMRMERBEZ T
LT3, TOHTIELZEANR Fedalma &Z DN Silva DFELZEHEL Z
ENBEMEINTNVS, £ < DTS Tl Fedalma B AN ITHE R Z Y T,
Fedalma 7% [Mil] O#RE T#h2) NOHEBHE DM THRITS AT/, &
KT THh) Z2RBATZET 25ANHEN D, M ZOBKITEZT S

KASUMIGAOKA REVIEW No.15, 69-87, 2009.
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25D, Eliot AN D “opposition of race”' z LR DIRJRIT Iz Z T
BRIFHEIRES . RUTHRL T3 s, I TARETIZ. ZANE
T EHHFERDENTERZEZLYTRNS, BALLOHNEEENICESZ
& T, Eliot MORRBEHRFIIHT2EAZRETELEBIT, ZOHITH
AN T HEREA T4 OF —DORERIC DV THER LN,

1. Fedalma MR T AT T4 T4 —

Eliot |3 Adam Bede (1859) <° The Mill on the Floss (1860) 5] &#%
. AMERTHVWL DD ENBMHFEZIT TND. 2 Lrlezd—J
T, FELUWHIFNTFEET20HEETH S, HlAIE Henry James 137 >
ROBENZ b —1 —EBZJE#E L. Leslie Stephen IZE > Tld, 72B1ENM,
OERZIHRLDOZARA LD e, BT bDEHARRTEICEMZ R
LTW5,* fEHTHS Eliot IIEMHOERICEL T, SBICHETZ8IE / —
FOHT, TZAXRA > OFEH FTRIEMOITAN R EL TWEEZ
E, REARRERIIZEASNRN S Lidl. BRI E L TIH
AR ZEA TS, ! Eliot NZMEH DKM S, The Spanish Gypsy D
R R Of MO > h2FE I EEEMETS2DH0IERN, L
MUBRMNS IR D ZRA O MEMOEE & L GRINZHMHIZDNT,
Eliot D1 2 AEL =3 2 PHNDLEIAMEEIEH LN,

Silva 1%, “To keep the Christian frontier, — such high trust / Is young
Duke Silva’s”® EWH B EICHIEGT 2, #HH L5 5T Y Yy
DB AT LBHEERZEL TOWERMLTH D, £ XIT Silva IR
HOPIFITE O TA AT LEREZHIEL TW <, A MYy ZEEDOMA &
LTERINTND, SilvaDZ DA A=A DA F U 2 &4 <K
BIRCIEBRNEE > THiES TR W/ZA S, Michael Ragussis 13 191H#
DAFYREBIHLDARA > EDBRIZTONTROL D IZELE TS,

. . . by locating the origins of modern Spain in the conquest of the
Moors at Granada and the banishment of the Jews, nineteenth-century
historians and novelists alike began to use fifteenth-century Spain as
a paradigm for the birth of a nation based in racial and religious
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homogeneity.*

ARA HPENNS BERDOZHRL. RIEEFRBTBWTHR—LEE
MTELERMZ TEROHE] ERARL. ZoREEROETIVICLE
ERNNZZ EMBRRSN TS, Eliot 23AEH 2 HEE L 72 19D 2415,
AF ) AN OFEBZEIC YV AREFEEL, AR, tta2h 513
AL, BEFLA LD T —PNEELTED, RIIZoY 7> —HF
MBI IR BTG RIE L Tnb, T ZOmEM6EAD E, IHttRD R
NRA P EIMHALD A F U 203, HICEBERHOZPRRL TIT<KRTH D,
MR RICIE—E OFRMENRD 5%, The Spanish Gypsy DFFREEE X
ISHALDZARA > THDIRAS B, Silva DZFIHALICBIT 1 F U X
DEZEHESE 2,

ZDESRFRITBNWT, Fedalma 13 R Zarca 5. 7 T —FEEDLK
ML FEBBNEHEMELASNDDEMN, O 21T “the angel of a
homeless tribe” (112) 12725 Z L& RO 5N 5D, THUIHAS NITIIHERLD
ZEOMEBRTH >z TRED KM (the angel in the house) & FikL
FS¥ETHDHESA D, Fedalma i3 7> —FEEEWD —~FKDORFIZ/2 D
ZENRDENTHBO, —HT5E, Fedalma ® Silva & [FEARIZ 1AL
BEZERFEL TS IS ICEDNS, LML Fedalma D7 15> T4 T 1 —
WEHAR DD TIFRS, WS DPDOEEIMEED b > THEMIEEZRZEL
T3,

Fedalma IZEEE 5 N REDA A—2II3, RICIETHEZADRWD Y
5 I9AE 7R G Tl <. DT —2 R ERET S5 —F —DEEMN
HESNTWD, LALLM S, Eliot 214 & 9 Fedalma 2> 513, %
NFEEMILSNIZNR A TI RN,

FEDALMA: Father, since I am yours, —
Since I must walk an unslain sacrifice,
Carrying the knife within me, quivering, —
Put cords upon me, drag me to the doom
My birth has laid upon me. (121)
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HWIZRBDHE X %2R S Fedalma 1213, & F 0 MWK TNR ST
{E3& Eliot IZX > Tpia b BRI Nz 01 > & L TR T %,
TTEYIRRE I BN THBRMMEC RS ITRITTH O, RS EEZE
BAD I ENRN, F/=R Zarca & “imperial father” (203) EIETR, RHl
MR ORIFE L 72D & L THEIM L TW S, Silva 30 S L 72| T Zarca
NEIN D E T, Fedalma lIRBICED DT o — & L TOEHZMbHNET.
Silva Z 2507, TNEBMHEZESONEWS HITZB5N1 5,
Fedalma O RKHHRITIT, HHEHRY) —F —DA A= ERBOLBITH %
ERDDPLDA A=V END, ZDOMBHRENFEINTWS, Ik
OB, FEEOZELIENEDED KR 2N s N2 k2 ES 8
MHEH, RMEFIE2OMHEIM SN SN TR, U—F —EENREE
S5N7RN5 B, Fedalma OARJEITHIN S PEE VX 19 A D B Y 7 22 PR
SIENTHEN TWRNWEZ 2 LD,

Fedalma IRIEDOBEANSE o TbE, BHRT AT T4 71— %
MfEINTWS, %1 Silva 225 “my dark queen Fedalma” (84) &IE
IENTWS, HIEART P AEEICE> THENESN, BTHNEZTT
—TH25E0., NEAN—REARAL O ANEFRE>TBD, O &
FEMFTHMENEFH SN TNS, TZTO “my queen” ZEAfid 5
“dark” 1%, Fedalma OFFRZIN A AL LF—T—RD—D &L TH
FHN5, TS0 ERNZZRAS AN, ZANOFEE % “union of
light with darkness” (30) 72 & “IBHNZAYIT KR L THHR S 2 0 5 B,
ARA 2 NIn S B K 575 Fedalma RN LA TS %, FEIRIT SO
9 % Silva DHRIZ. £ OHEKZHEICL THRAzE TRinkE) CHRAL.
Silva &L WG Z#E D LT %,

DON SILVA: Fedalma is a daughter of the Church, —
Has been baptized and nurtured in the faith.

PRIOR: Ay, as a thousand Jewesses, who yet
Are brides of Satan in a robe of flames.

DON SILVA: Fedalma is no Jewess, bears no marks
That tell of Hebrew blood.

PRIOR: She bears the marks
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Of races unbaptized, that never bowed
Before the holy signs, were never moved

By stirrings of the sacramental gifts. (62-63)

Silva | Fedalma OZEENH R w7 ThH D T L &R, MATHR D>
TR ET D ERZICEEEZFEOHT, LHLans, AR ORERT
BRun=<, SRS eslEMTis s, T IO HDOH
A CIEH I RZIE, Silva DR A Fedalma & 14 Y %) &IFEA T Silva
DWEBHTELTHEDEDELBRVWEATH D, ISP OEF TlE
Fedalma MD#EWIZEI L T, “Fedalma, who wears a Moorish dress, with gold
ornaments, . . . a white turban on her head” (188-89) WS EIEMNH O,
L—=T NBDREFHT=D T —E L TERREINTND I ENDND, EBH
ERBICEZM—2HEL TWEA M) v 7B E > T, BERBRIFER
LRI INZRIEDEFR %% T Fedalma RICHAAT Z & T, fLiTxtd
HZARBREASHEERDBHINTND Z ENGND, AT 2 ATETHIL
AT VYANTHBHEEMIN. L—T NOREEZY T —ELTHIET S
Fedalma 1213, 72 < & H MDD RBEHRFEAHAA TN TND Z LN
HEND, TROEHBLZDOELET Silva & RENES 21T TR, EOR
B L TWDOMNERET LI EDHLNDTH S,

PEDXDIT, Fedalma i3> = > — DB HEMS RS &, ERME & fRSF
EENDS, MRTETAT T4 71— 2MEESNTED, XREDH
RN SIFERORTEL 2 BHRZEHMR 2 I LN TES, Zarca DBRBFITXK
0. Fedalma lZH/>OEFENC. BHOTHE SNz A 5D 72,
1 DIFIENX The Spanish Gypsy D CHRFICEERLAYDO—~ANEL THA
5%, ZTOMMEEL T, Silva & Fedalma DEIZH % K E/RE N, DFE
D “opposition of race” D& HF A 5 Mg [EA DI B 2 #E W EE)
HHZEEFEEVDICTZNSTHD, £ TENTND RIEHFERD I
BIZDONWTE R,

2. RO I

Benedict Anderson {3 TGO ILFEA] OF TERIRZ 1 A—- &L T
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TP N RGO BRI KFIA) EEEL. BRE#ST > a U XA
DEMMEZERHL T2, DEVERSIRZHOMAEEERS 2 &
37 &b, £EOFEHE - —DOHFERE L T, FEMICHEGIN
LD THDHEFERD, TOEAES EIT The Spanish Gypsy IZHBT 5

DR, DD T —DHERE XA 2 NDOIFERIZIERL. X
1 DIFERGEFRIC BT B DENEERL 20,

Fedalma (3 AEDMEZ A D &, Zarca ITH B DAEENIT DN THIN,
KRDOEDIBEZ &5,

FEDALMA: Then. . . . I am. . . . a Zincala?

ZARCA: Of a blood
Unmixed as virgin wine-juice.

FEDALMA: Of a race

More outcast and despised than Moor or Jew?”
ZARCA: Yes: wanderers. . .

Zarca |& Fedalma 23 7' —RETH D, D, HEZORITHN D RlED
MARC DT DRBNEDTHDEHES LIFIZED, D LT, D7 —R
D AR A Fedalma (270> TWbH Z &% “in her veins / She bears the
blood her tribe has trusted in” (219) &EH L. Bkt 7T —&
Fedalma IZ13[F U RIEDOMANHEN TS Z & &2FAGT D, I Z O
DIAMZ B, P& 29 2 i3 mo @tk ic DWW TE & LT,
FIUTHEH DWW HFEREFZW AT TW<, MU w7 BfEESIFT 2
RRZIE, FFEDEZ M EFERL T 51T T h 20N T %,

ZARCA: Men of Bedmar, well-wishers, and allies,
Whether of Moorish or of Hebrew blood,
Now hear me, Moors and Hebrews of Bedmdr,
Our kindred by the warmth of Eastern blood! (248-49)
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ZDFHEMS., Zarca NL— T ADMMBHNTNDEDANT T4 ADIAH
W TWDHEZ, THECIMTORN oM &AL, MmEFEFZIH
—ZHEL TV 2 EDEARND, P72 —13d58ED LR D <
ZEMTERBRVWRETH /2720, Zarca ld—FHOMEB S EDBNHNE
BRI SN, KEABE&2 U THEERZED EIFLS &L TWn5
ZEMWFIND,

ARA 2 NDOHFEURIZIBL TV Silvald ED 75D, HIgARA >
NELO—ATHO., BopToitzBEET) -5 —Thbd, BEH I
DEE, FISEBRI — LT, BaFOWaR\Wd HRE OEIEN T, i
EHITEAWRECERNERkE LA TSI L2 HIEL T DT RN
MhEBbnsg, AR, FHRICmEZEEohTUIR S <EENEEICR S
Z &£ 2R Uz Fedalma 13, REICZFDGEEE 2HRNT, AR2RABNWT
EEET S, TR LT Silva 3T 5E 2613 EIT. B bDEN
BboTLED LN TS ELENSE, ZOLDITHET.

SILVA: The only better is a Past that lives
On through an added Present, stretching still
In hope unchecked by shaming memories
To life’s last breath. (85)

Silva lZ3BZE 5 <, EKb oI 2B EEHIT5 X0 bilakicEnak
. HOREOHEBANTENETIED BT, HBEOREERD I LA
FTRHLTW20EE8E5N1 5, ZHUT Silva & Fedalma O ZREBIFRICIR
5NTIENRZHOD, fEMHOEHEN SBEICKRIZSHEL T BEED
BIEHUEDTELD B onTnd, #lZE (EROES &35 2 15RO
13 “[tJhe soul of man is widening towards the past” (6) &EFlE 4. PEIE
AR HIT BN TRERICH Z AT T 2R s 5, P72 —
2{KAY “no great memories” (109) & L TERINFTSHDITHL T,

Silva Z2 &8 A XA > NZBEICBEIZB W THE R S #1172 “glories of the
past” (8) IZiiBEZHEL TMEDITSNTWDS, HIZRS THRMEHEL
EODFIZHMERIESNZAFCHEERFITLTBO, Y, Wk
ICHZRT S Z &0,
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Silva 131212, Fedalma ZiB> TY 7' > —HFEARD — BTN 5 DA,
Z DK, Zarca IZEL > T L WERHEZ=EDIT 6N D,

ZARCA: That you will claim my daughter is to say
That you will leave your Spanish dignities,
Your home, your wealth, your people, to become
A true Zincalo. . . . (224)

Zarca lZZ Z T Silva il LT, P72 —E L THEEDZEDITHETEL R
ZHDEFNEL TS, KT “your home” 13 Silva ZHAZANRA > &N
STHZEDEDITWMETE, HICL>TTAT T4 T4 —DEEDHED
RNREERETHD, WIIESZEAIEANRA 2% “sacramental blessing”
237) ZEOREOHELTHD, TIN5, “A people with no home”
(108) % “wandering herd” (109) & LU THimi b2 7 o — &S Mt
R ens,

Zarca & Silva D] TENEI < Fedalma i3 E D 7= D0, LITH 7= 8
0. HLZIEMBEIN D T —DELTH D ZEEZASTIZTHEDTW
%, TDD, FERBINTZ Zarca IZMEFERAFK —OEEEZ2H0N, R
BTEY 7 hNEBfimEfReondk D&, AEICHEmI R TEINE 2
HRVWOH D725, Zarca I3E A Y5 720 Fedalma IZH LT, P72 —
DEZELTOBEEZEM D OZN, Z DR l3 “The Spaniards fostered
me” (199) ESEDRICKHT S, DF D, Fedalma ldW < 5 IR FFEN
MEROOENEDED, HOEBFATKNEZARAS ANICRZELCTH
0., fHEIZZARA VEBETOSNBWMEICH D I ENHFETE S, BECR
XA 2T Silva EHBORBEH S, E2ARS OADIRIBEHFNF A X
TR, INEHETEDDIIES TIERN,

Z D Fedalma % 27 o —HEFHANELE LS o MnFIE, R Zarca DIEF I
XDETANMKEVNEF XS, 13 Fedalma %2> TH 5 D I5FR DFLIE
ZWMNT DN, HOFLRIT Fedalma 253585 30, TDRIIARA 1T&o
THGEFRRDOP N E ZIT NGB TH D, FUIEEWD AHZH DY
FICBZ L CEEREWEA, THFEETITESREZE > Tl EN
BHREIC 72 %, Fedalma I3 Silva & 3Ll OFLIEZ #iW\ T & /22 O HEM T,
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Zarca Y Silva H5IC X B HEEORBEELNEN TNWZZ EEAD, BEDD
BMODXDBENMOFERDENH D I EE2MS N, TOME. il
BRI AFMNOIREET D, MEICKDH - LiBICESH 3. T0H
WMELEDD., B, Silvald®E S 2 HAUTE “a union deeper than
division” (216) X725 HDZEHZEA TV, LM LEERTIZZND “a
dark gulf” %> “That deep dark gulf” (280) NEZEFH L TW5, Fedalma
BHITASRICIANT THZBW/ZDIZH LT, Silva 3fER. AT A&
LCHREICBWTEE LiIF24FeT > at U7« — 20 B9 i&ALIcH
TWd, lEhoghs, RELEEOEEDEEE S 72> T Fedalma &
Silva DN BIRZEM > TS FRTFZERD ZENTE 2,

3. Ths%) 78 & RRBILE

Z DX DITEHD S ARERIBZITEN > TIEEL TH O, ZDDRE
METED LN VELWY, LML IO NEITEDBWREE 237
T4 THRTHDTIERL, RPT 1 TXMRT D& 2. &
Eliot DEMIZIH D O TIE W EEZ Z 55, Barnard Semmel |3, Eliot
MBE, Iy VAR To—E 0ol Mt Z2HNTNnS 2 EIEEL.
Eliot 23¥59 MMti#% ] & “the other” TId7/2< “another” TH D ELFL TW

U OFRREIIRZ. BIREW., WD OB, Edward Said 13 Orientalism
T, WEEICXDHEFEOHEGITEA TAOF—NH D, BHS NITHEFEDENT
&R 5720 IC I IC T ) THLHHEFEZFIALZERXT
W5, LU Eliot IZ X2 HEEORMEITIE. WEIFOEBMEZBRIL -G 25
BlIFAENT, D LAMLZIEZFD M) 2HEfELAarsiEsHdT &
ICBDEDEEEZEZ SN D,

Eliot [ZREDME 2 K& <> /=Bl Daniel Deronda (1876) %Rk
% DRTHSEZ DB > 7z Mrs. Harriet Beecher Stowe (23 T T,
A5 Y NBEEH S 2B ZBRNTNS, 1FUZANLIY Y ATHLT
FOMAZLERS< T, HELHMEZS > TH Z&LIZBDZELTID
B Tna,

Moreover, not only Jews, but towards all oriental peoples with whom
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we English come in contact, a spirit of arrogance and contemptuous
dictatorialness is observable which has become a national disgrace to
us. There is nothing I should care more to do, if it were possible,
than to rouse the imagination of men and women to a vision of
human claims in those races of their fellow-men who most differ from

them in customs and beliefs."

ZOFHMN 5 Eliot 121, BESEMOE D NEWEE O I8 S 4,
ZOHRTAFYANNMESITH L TRDORAZES THMAD > 2 2 &M
AN D, RIEOMEZH S 72EHEL T, B2 5 <HoEITHFTINEE
N5 T®H A D Daniel Deronda °WEEE4E The Impressions of Theophrastus
Such (1879) T Mili#f) TH 2145 v AREZER L, FY ZADFEER
IR HEHBEHHL TS, L LZENEKD BEIIC Eliot A% The Spanish
Gypsy T it 2> TWHEZRBILTIRSERN, EWH5DH T
DZERITIE T ) ~NDFRST L RERMBGEIAFITH T 2 BENIE L T
RATBO, ZORNSEZ S E The Spanish Gypsy . Eliot 23 # R j
HKEOMEZH > FHFEERLEE o THhBS TIIRWN ST,

AMEGHH T Fedalma & Silva &5 BRENH LMD TN S A,
HBHNZE LT DIZEDED DIT, HFITHT RMED 515,
ARy IEEE L TAXRA 2 NITE TSNz Fedalma 13, B OHED
EEH N5, HIZRREDOEDD ZROFT Tnd, #lZIE. L%
THEECHO TAADBIEL TNWEE, ZORIFICKTINT, BbTH
SNYZERFFICRRBICHO ZHEL, H2ENED. AREOE FITHR
MIIZHG > 7= Fedalma IZ%f L T Silva 13T ORI TH D, HiHolETH
L5 EEDEFARNVTEZENET 2, BIEFEIORRELSDL LR
20U % Silva EI1XKERAYIZ, Fedalma i3 “[a]ll sense of separateness” (71)
MEZLDERN Sz EINZ I Ea2ET 5, ANEDEDDDITHOHIIRE %
ZIFIRWHEZ KD 5 Fedalma 134, BaEED LD XS ITHG T
TR TI—bHHIILTHITZNEFET, D7 —ELTOEEN
ZHO THBIE, TOEFEURICADREZ U, M ORI TEE
T, Ll BRIZARTI o Faygbdllakvons s, HhzedH
TEDEBARA X TY | LR, DT 2= EXRA 2 OBINT THD MK
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D> TWdE, WEOEENH D LEFED

— 7. Fedalma @ 4 DM % Al > 7= Silva @ KIS “momentary
crosses, hindrances” (133) %> “the wounded soul” (233) &i'%éﬂfb\é
ZENS, BR2EED EOGMFHAIIN 5. FIZARA > NEHEIC
ERNTEFARNEVNSIHANS, RMMa&ﬂ%ﬁK;§@@$€£?
CEEEELLD, 25V ANRIFHEI Fedalma RN DB)F &30 T
MOIRE, MW EkT 2, R, HIEAXS 2 ABEEL Ty
EETOT O —HKERANADAD DN, D7 =@ D615 2 &3k
<V DLAA MY w7 2EBEEHTIHICK > THEERN S PRI NS, Silva
1ZAt DFLFRIZA > THID THZ ORI/ 1TE 2 #21E LIRD 5,

SILVA: ... for I go away
Beyond the reach of expiation, — far away
From sacramental blessing. Does God bless
No outlaw? (237)

INTTHMHE L TR MY v 7 BFEZBE LT 72 Silva 28, 722 7z
—ANTOPT—HHMANLZEDEE, ZO-BERD I EERDEMR,
ENETOLE « #F O BIfRIZ TR 2 KT 5, “all prejudice / Of man’s
long heritage” (234) ZHWED L2 RDTI T > —HFEKRIZ A 21T
O Silva id, TNET Mil#) (the other) &L T LK 72> 72—
MO ERO 5T, AT T OBEZEHI NS, XEE DS
MO ZELHE DI AN DS =2 ET, Silvald @A M) &7s-
el lmRL. —DOREFEKASFCHTHERET S L0 L S 2HKL
7D TIRIBNEA D D

Eliot - ANDHND > =2 THZES L2 LT, 220
HENKICHL L ZEETHERT D I ENEEER D, DED Eliot 13—
FHOALRHRETERITELTET, B —HOMIFETAEFESL LD
Whtiz & oMo ZENMETE D, BRENS, Z ANOFEIE CTHEZH
Ciud, zhUIREWRS Ny E— « T2 R EFFTDERICRS, LML,
K¥F B P E ) Daniel Deronda <> The Impressions of Theophrastus Such O
HEIZH B, 1> FRIKEL (1857-59) T v < HHEM (1865) o
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T2 RERPTEINTIER Lz L D12, SR O BIARIRIICE BT X E
THAD." Eliot 78 Silva & Fedalma DOF5IE 2 #1H1E, —HZ2 ML TX
BB DOXAGICHIN T 2 Z & & HE Lz E BRI NN RN, S5
& George Henry Lewes & D RIFFERDRVETEN S, AF v ¥ T ALK
EDBHEBINTWEZ EbEARDE, HEOKEREERZSDITSHZ
I TERNSTEDEEEZDZEDHTEDMD LNV, —EOXZIHE
EBEd 5N, Silva & Fedalma 7231 D ERTIZAEME D20 170,
THEVOLOHRTEERITELD) EWIREDS & THNZIZ & T, Eliot
MHHFOREZDRIT, HNWCHN L ERKEEMEH LI ST ERE
VW, I ZIT Eliot B RIEIAFITH T 2E A EWFZ2IC U 8B
HEI B D TIEIRNIZS D o

4. PEHEREA TAOF—

UL UIa S FEE N K o T N2 L. FErEA D BT 2 51
TholzZ LITHE LRI 5720, Eliot 28 &% H > T, Mt
OMRITBDI=Z LEEBBLIRMNS S, The Spanish Gypsy I35 0 &
BHNSBHEDOA TAOF —2H 0, HEOA FFOF—MhE5ERIC
AAIL TV EIFENAT20, 262 B AIERMII Titian DR N 5 E %
3 TIE 537z Fedalma OYFETH 57280, H AT Fedalma & 722139
Thd, LnLans, AMEFROEEEHKIIZ OB RS Silva FF 0,
HLLIBAEET O TH D EWDHIZEH A M7,

FTIREEBEMRGEL 720, REFOER &2 15K, Y v o
BEE1 A 7A%U%75\Fﬁ]'5lﬁ5'§”7f= ZHO, LAY w7 HMESTRRIIC
Holce WEU Y IBHITE S THE D WA S, Granada Z{HED TV A
AT ILF El Zagal I& “Grisly El Zagal” &5 33, “Who [El Zagall has
made his liar / In Guadix’ fort, . . . / Wastes the fair lands that lie by
Alcald” (1) &E/REND, FBOFIEN MU v 7ITE > THBARICHD 248
FoEzE Tha<s] &R, ZOERZERLEMIC/RESATNWS, X
LI 5IT, DA AT LENARA NTHEHBBITH D kT2, £
LWwtihagLICUk) ikRDRE, HSMAREENHEMAICESNT
W5, £ a2FRYBEOLERDOET NS, EIEORIENHA S
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NTNEINDOX D BHISREZT 5,

Europe is come to her majority,

And enters on the vast inheritance

Won from the tombs of mighty ancestors,

The seeds, the gold, the gems, the silent harps
That lay deep buried with the memories

Of old renown. (5)

Mgt = ME<MASOEAFEDRE YT —ICRIIEETH
b, BRERERHIDDTL—EARL U ANOKBIZHS N THD, =
DOBIHEEEOHREINI > TWBE ZENH SN TH S,

F /245K T Fedalma & Silva 239N T, TNZENDF TENFNDITE
FeANEmND HHICHER Lz,

Then Fedalma stepped
From off the shore and saw it flee away, —

The land that bred her helping the resolve

Which exiled her forever.

Silva was standing too. He too divined

A steadfast form that held him with its thought,
And eyes that sought him vanishing: he saw
The waters widen slowly, till at last

Straining he gazed and knew not if he gazed
On aught but blackness overhung by stars. (282)

THRETIX [Fedalma & & A7Z LAY Fedalma 2B L7=) &HD. HS
DT Silva EDJINZRD /2139 D Fedalma 75, A XA >N 5BV
INTVENDEIBHIREZ T D, EAERORREKIZ. 7E2IT Silva
DEEMNSHENNTH O, Silva DIELANHRFASN TS,

I 51T, MEEHBAK— 2RO Zarca NP T2 —, A—T A, N7
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FANE [HRECMTORN S/ &L T, H—2RUNT=d D
HIZHZDOBEEND D, ANRA 2V ERMNTHHEEZZDIDIT—DIZ
L TG 2 2 EHRIC. AEOA TAOF—2RAENL TWS LI
BATRSIRW, £k Eliot NENTNDRIEZM < BRITSEITL =&Y
MAZSTZOMIHIFEHTRETHAD, BEA. ERICEENIRILY
MO EIREZ ST M 2H< ZETARAETHAS, LT
ZEYYOHME L, Fedalma OMI7n 5 Silva EDELZHEIZT THo
AR, WL DI DOEFT T Silva AN SHINTHBY, ZOFE
RN S Eliot BEFDPEERLTHE O FAOF — 2K U TITIEn s/,

%

ARETIE, REMOTSENRHIEF Th - 215 A1 > 2EH O
BEl. BESHEED DO ZFEE; > 7z Fedalma & A X1 > ANt
TdH5 Silva EOLWENHWRHBI 225 MhoZERIT. ZAORKEED
éméwbnﬁmf%mbto¢m®¢fmz«4/A%ismaam5
YEFE, DTN WHEE OMEIIWICEE LN S H, T DM
JIBARRIT Silva Y 7 > —HFERICA DIAD & KERT 2, SRR HE & B hid
ENNIBE NI/ ET, HWOZREZMHERT B EE/D, Eliot 1
—H OEE 2 MFITH U 28E 28R L L5 & L TWwb, Fedalma
& Silva WHNWDEZEFHD CILOHFNEFE> TWOW<HiREHEZ HBIC
Z DN ERIERLALDENWEZRICANERRIELGANOHE LT
MO ET, TSy MRODERRBLEFITHT2EANAHEZbDIE L
EZ D,

1. Cross, 8.

2. Haight, 404-5. The Times <> Blackwood’s DIEEZHHE D Spectator T “undoubtedly
much the greatest poem of any wide scope and on a plan of any magnitude, which has
ever proceeded from a woman” EREINTW5D, FIEKEHHTET LI L
THATH > Athenceum TTH, BEEDOSEEZFEL I LG LE N>,

3. Henry James |& “Its great fault is simply that it is not a genuine poem. It lacks the
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hurrying quickness, the palpitating warmth, the bursting melody of such a creation.” (62)
EFREiL <. Leslie Stephen {Z “Why did George Eliot suppose that the only fitting
historical embodiment was at ‘a particular period of Spanish history’? [. . . ] Why place
the heroine among conditions so hard to imagine?” (162-63) &&EfZ2L TW5,

4. Cross, 9-10.
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b2 EFMAEPEAH L ZEERRICOVWTRLADDIL, ARE V72— — &
e gk - 3efky GEALEE. 2006) 23 5. BEIESCRITBIT DY T —RRIIDONT
¥ Katie Trumpener. “The Time of the Gypsies: A ‘People without History’ in the
Narratives of the West”. Critical Inquiry 18 (1992): 843-84. % Deborah Epstein Nord.
“‘Marks of Race’: Gypsy Figures and Eccentric Femininity in Nineteenth-Century
Women’s Writing”. Victorian Studies 41 (1998): 189-210. 2FEL W,

8. Cross, 9. Fedalma f® 1 DIT “entailing a terribly different experience from that of
ordinary womanhood” & & %,

9. Anderson, 6.

10. Semmel, 105.

11. Letters, 301.

12. REpAWDE [P a—2 - TUF Y b EFEREH ) -5Fo>yy & 5
FTIARX By FORHIR) OXLWESR) [P a—2 - Uy MHZEL 8 2007
F1-13,

51HISCHR

Anderson, Benedict. Imagined Communities: Reflections on the Origin and Spread of
Nationalism. Rev. ed. London: Verso, 1991.

Cross, John W. George Eliot’s Life As Related in Her Letters and Journals. Vol. 3.
Boston: Houghton Mifflin Company, 1908. in The Writings of George Eliot. Vol. 25.
Ed. Gordon S. Haight. New York: AMS Press, 1970.

Eliot, George. The Spanish Gypsy. Scholarly Publishing Office: U of Michigan Library,
2006.

Haight, Gordon S. George Eliot: A Biography. New York: Oxford UP, 1968.

——, ed. The George Eliot Letters. Vol. 4. New Haven: Yale UP, 1954.

James, Henry. “The Spanish Gypsy”. The North American Review 107 (1868): 620-35.



84 it R

Rpt. in 4 Century of George Eliot Criticism. Ed. Gordon S. Haight. Boston: Houghton
Mifflin Company, 1965. 55-64.

Ragussis, Michael. “The Birth of a Nation in Victorian Culture: The Spanish Inquisition,
the Converted Daughter, and the ‘Secret Race’”. Critical Inquiry 20 (1994): 477-508.

Semmel, Bernard. George Eliot and the Politics of National Inheritance. New York: Oxford
UP, 1994.

Stephen, Leslie. George Eliot. London: Macmillan, 1902.

REfpAOE [Pa—2 - TUFy FEHER#S — Wb -5024) & [5F7
FABPR By FOHR) OXLESE) 1P 3 —2 - TUF MFFED 8 20064,
1-13,



RN DI LR T4 0¥ — 85

Synopsis

The Spirit of Racial Coexistence and the Western

Ideologies in George Eliot’s The Spanish Gypsy (1868)

Nanae Hama

Inspired by “the Annunciation” by an Italian painter, Titian (1488?-1576),
George Eliot wrote her dramatic poem, The Spanish Gypsy (1868), which is set
in fifteenth-century Spain, just before the completion of the Reconquista. In this
turbulent period, Fedalma, the heroine of the work, finds out that she is the Queen
of the Gypsies, on the eve of her marriage to Silva, a Spanish noble. In consid-
eration of their different religions, nationalities, and races, Fedalma becomes
completely at a loss as to how she should overcome the obstacles and keep her
love. She decides at last to separate from Silva for her own good and to live as
the Queen of the Gypsies.

Eliot brought the opposition of race into the heart of the tragedy that led the
two lovers to the final destination, so the racial difference should not be disre-
garded here. Because of Fedalma’s decision to part from Silva, the Gypsy com-
munity can continue to exist independently, without having to fall under the
Spanish control. In terms of Eliot’s strong sense of mission to show non-Western
people with great care and understanding, the ending of the work must have posi-
tive meanings; however, European ideologies are also seen in the descriptions of
characters and settings. Therefore, the purpose of this paper is to interpret the
lovers’ farewell based on the opposition of race in a positive light and to demon-
strate Eliot’s European ideologies at the same time.

The first section of this paper focuses on Fedalma’s complicated identities.
She is asked to be “the angel of a homeless tribe” by her father, the Gypsy King
Zarca. George Eliot might have used a Victorian stereotyped female image, “the
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angel in the house”; however, Fedalma has to be the leader of the Gypsies. She
struggles in the two different roles. Besides, she has several racial images, such
as the Jew, the Gypsy, the Moor, and the Spanish. Therefore, special emphasis
is placed on the heroine, who is given cross-cultural identities and very different
gender-related roles.

The second section of this paper focuses on the basis of communities. In The
Spanish Gypsy, there are two main communities; one is the Gypsy community led
by Zarca, and the other is the Spanish one to which Silva belongs. Zarca pro-
claims that the Gypsy community is mainly composed of people of pure blood
and he relies on the kinships, while Silva thinks that the shared place where the
people were born and raised is the very basic principle of communities. Between
the two, Fedalma feels a strong connection to Spain, which has nurtured her,
which means that she shares a common view of community with her lover. Yet
finally, she chooses the blood connection and separates from Silva. The second
section concludes that the notion of what comprises the core of a community
becomes an obstacle for these two lovers.

The subject of the third section of this paper is George Eliot’s notion of
“otherness” and racial coexistence. She categorized non-Western people as
“another”, not as “the other”, which is one of the most important aspects of her
writing. In her letter to Mrs. Harriet Beecher Stow, Eliot wrote clearly that her
mission was to abolish English prejudice toward them. As has been noted al-
ready, Eliot was deeply concerned about cultural and racial differences. She
never gave an authority to one side and never destroyed the cultural history of the
other side in a simple dichotomy. Instead, she kept people different from Western
as other groups and made a coexisting world. The final choice can be read as
Eliot’s answer to living in a culturally and racially diverse society.

George Eliot described Gypsy characters with great care and sympathy in

3

order to annihilate the racial prejudice held by “we English” or “we western
people”; however, she was also one of them, which means there was a limit to her
ability to describe others objectively. In the final section of this paper, therefore,
some European ideologies are shown. For example, both the beginning and end-

ing of the dramatic poem are represented through Silva’s point of view, with
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European glories of old renown, and the poem concludes with the scene where
Fedalma is exiled from the land which has fostered her.

The Spanish Gypsy is not so widely read these days; however, it is clear that
George Eliot had racial issues in mind. This dramatic poem was the first of her
works related to racial and cultural coexistence. Reading the final scene, in which
Fedalma and Silva separate from each other forever, in a positive light, gives a
better understanding of George Eliot’s attitude towards racial and cultural

diversity in nineteenth-century Britain.
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Fha, EEHEROTOBEEEL THROMN, FHLOFEZN (governess)
THBHIA - 70OZN (Frost) DRRBEEXZESIH P NHDZ EITHTE
Hd %, 7OZX ME, AMERITBIZLF 1 0B THD, 7IVT 7 A F
Mk & U THES R uizsiano A F U 2Rk 2B 8L 7=
MNED, ZOHRFEEFRARIEZ 70X NEEBT B0 BEEL TWDE
DNHO, TOHFEAT VT NESTHLDOTIN Ty A FDESHEIC
BHBOEZEND D, O EMN. BIZIENT (G Hough) @ DD
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2+ JOXMIETSLENZHEZIZE ST 7O MIFDMNSE D2ERITH
20 TENDOHLOEBE®RDOHDFMATHo2] (0). RIIKRIZENBERE
HETH>T LT THANDBZIRE, HOANLT 12 THAUK]
(D) EFlLZ70ZX M2, BEEEEZGASNTTIVY 71 FI3KR
Uk, &30 T ER). BEDIZ HER), 2EOKRIE E50OR3I 2R
T XOICRA BEERY S 0REFESLEDT S, 5 TEAE Mk
I T 14 (lady-like) ELTHD, HMLWINIZENS 2] @21, FHHE
[y RNTZTY VT v FELT 1 EBbnTwiz) (B9 OTH3,

TNTryAFE 12X - 70X MERFEL TV EF5X0. EFL
TV EFEUTW ) 200, ZDREFE NROFERM. YIVT 71 FiFEED
UL IEAELS P I Nz (demure, refined) IRICEEF > TV
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7« ¥ L (Albert Witham) DO Z EZHWH L, [RS8 < EHREEL
T2 HMMHZ DR DI=DIZIEZIC X 03T L Eozhdb LinaneE
WIED TWET IV T 7 A Flid. WD ZZFEIGOE Y /Sl & Uz
HDOD, WITEE BT DR ZERL ALITAVBD 2, EHENHRS
DHEF) 178> 70, 103 TH D OBEfkZE %> 7= (She was déclassée: she
had lost her class altogether, HFIZ O L > RAiZX %)) O TH D, B~
2= —DAA May) REBMTHLEEBDODNTHDILEDHD, 5
RNVIRIZPEGNDIRF=BIZI T IV T 7 A FITx U, il B0 iRz E < I DRE
EEIND IO/, TR LI 0, TRl ZJenBER L
7z (déclassée) Z EDGUTAD ], 77 hHA 4 — (outsider) 7Z&KLU 2
ZEMKITAD ] o EHMULAEXD KU A17),

DL T Ty —ETTINT 7 A FIIGIHEEOHF L L TRRSF v F a
EHES. HIE. BEETHH400CETDOYF L - O+ —J)1 (Rochard)
L NDEE ETHERINDHEEIDODFF v « F— - FTSHED—ET,
—JEIIE S DREMER TH LT AU - A >F 14 7 CRIEBLTA > T+«
T PORBEDE DRI N —T %2> T, TIVTAHED—FEITH > T,
M- ANDAFZUTANTHEFvFald, MUIFEREI ABOENELES
DELAEKRDET, HELOH) (122) OFFiE, HHEZROHLT Ity
F &7 —Y QTS TRIT), TRICHEZEHTES) (124) BifFicLk->
T, 7NV I 74 FOBENELAZEBD ERERMERICAEETTNSEZ &%,
RN SHIRMITH NN T WD, 8T, PEOMEADOL SR, NIk
BoEA] (122) BUBF v FallONWTHBZIERHTHS, ZOXRER
DPlVEE D B0 T H E AV 72T 2 X 5 71F1F 2 A& (peculiar, stupid, self-
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conscious, half-jeering smile) | (137-38) 72D7=/M8, i3 % ZI1T TAREW
733 KB (instinctive good-naturedness) | (138) #I& U %, I 5D
MGEDIFE>E D Lt ADF]) 13 oM sanF] (127) &L
THRZEWM T2, YNNIy A T3S ETHIBE Y ZZX F & U THZEHTH
FEEMIE TR > TERZMN, Ty RNT IR LU LRICHAL T
XY LDERDID, ZO—EEFFTETIDBBEAAALTHEDS Z &I
12%,

—EENNL = RTHESIEE TR T H20ICF v FacT7IVdy A1 Fid=
ANTEIZW <, £ZTFvFald. KokTEZRTEHEL, =0 saw
BEENTTCHICGHEEZL, T LU TIMWEZDHETZD L Tilk> THND 5,
ZOREOZNIZET Bidikid. BRI ADREND ZLE TSI E S,

“In England,” he answered suddenly, “horses live a long time, because
they don’t live — never alive — see? In England railway-engines are alive,
and horses go on wheels.” He smiled into her eyes as if she understood.
She was a trifle nervous as he smiled at her from out of the stable, so yel-
low-eyed and half-mysterious, derisive. Her impulse was to turn and go
away from the stable. But a deeper impulse made her smile into his face,
as she said to him:

“They like you to touch them.”

“Who?” His eyes kept hers. Curious how dark they seemed, with only
a yellow ring of pupil. He was looking right into her, beyond her usual self,
impersonal.

“The horses,” she said. She was afraid of his long, cat-like look. Yet
she felt convinced of his ultimate good-nature. He seemed to her to be the
only passionately good-natured man she had ever seen. She watched him
vaguely, with strange vague trust, implicit belief in him. (140, FRFIT L
SAITE D)

FoFalZ3AFVATHRIIEETVWRWNSLREZETHDILEFE D, RHE
THEITNNUI LR THELBWAHFMIES D, LM LAREED LN
EDZETHDIEMNESBNDTHIUT, WSHRAZLTHEITEST
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MIEL., ITRERE LEHEK 2EL50THS, HIC M T
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FNWEDOHITVHEFIIEIFE TLASHTESAESL TS (140)
L B—#H0EET) (132) 2OTHD, T ADBEIND D ERHR
INTNW5D,

NY LDIFEEITIEE D S I MEFLE 24 2 TROFEEHIARE > TP <
N, FOHEBZY 21 LRI RARELIBD, TIVT 74 FIIIOREET IR
JEEFIEAE ] 2 1425 (lose) | (188), ZEMEE., 7L 71 FDIFRIC
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DEDIFF v+ —EIZHHATEL F v F a LD THEEINZKDOH, 7L
Ty A FHE [FyFanbsEzEELONZN > LEOHA THRDOTHS
Wiz o iz (204 ZFUIMTD TR D, I SICEH OH{ET H LI
—JEIC ED THBEH DL LR T, TZDNEZVDE RNEAEL 2Eso
T, [KWHEHE IV ThAEFOREES|) EERL, ff&7D0
AREEWHLTZAED TLF 1 THO., @mERiiZo7z) (209 &
BZD, AHWIETY ZA ML THF Y —EBOHBIZRSRIZT > H
2Y —CHEEFOWZER EAZRIZE, FovF aojnoFTHoH
T, W3fiLicE>Te< TRERA (stranger) | 7Z2-o72 (252) &<
DTH%, LML, T2HAY—ThkzEFLET210F U ZHRBER
B OY — 7 IVICFTE TE S XD IR DL WH & 2B L Tz
TINT 7 A FORERRIDIE, FIRERAN Lo TETHEBITICRERE L
2 v F )b Mitchel) EAITIZARLS, [ERT DX D8O KD Iz r
QI T NTryAFT&2RODZFvFadiThok. Xrv bk (F
Becket) 1&. FwF aDHTHNWTVWLEZDIZOR 2T 1 v 7 IREREEH)
BEETIRR <, BEABIMRKE) T 20X BN T VT 71+
CES THZBAMIZL TS (66). &SfEML TWha,

2. A+ 70X OB

TIVT 7 A FOEENOBET, MWL T+ THDHT7ORA ML [3E
WARE (to die)] 36) NTHO. YIVT 7 A F P EEMNT REHEIET
H%, LirLbol > RFZOMBIKL T 112, HERSHEI PRSP D HeE ¥
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—RBEEY T 7 A FOREINDOEHTH L, 7OA NI RETER,
B ko EEEMBHA (straight-forward, good-humoured, and a little earnest) |
(20) 7sMEAE T, P A LR MaEE (hypocrite) | (1) ThHD I LZER
T, AL TR F L RAY—DmimafotFEeqEHnir o
A LWL TR (elegant) REFE BRI SC¥E AT X Ny M
UfF AT, TFRR/3E 2 (facile ideas) TEEN—MT) (2). @midm ARZE T =
T4 2 RO 72735 TE485K (dreamer) ] (3) TH-o7/. LUK
IEAT, 1 AR ROKSEER > TLKHEESTHIBLEY U X
(Clariss) 2380078 > R U Re> TIho 220z itk z#7r8d (2).
WIICRBENCHELZDDD, TIIVT 7y A FoEEND ES > S LHOEE
IO EIZIZMDO S IRWAETEZ IR, BDRSNZ0 52U Adthai2hkz
B Lk, 7OZX MIZENZEGNDTHO, o NRETERICEHD O
Mis & ZA0, ABWBRERENNT TWS S 2> TWwiz, TL THD
MEfig) Z2aen, TREL Tzl (D, L LY U AT L a2k,
TJOZ NI, VA LRZET TR I RZHIHNZDOTH 5,

Here was Clariss Houghton, married, and a mother — and dead. What
a life! Who was responsible? James Houghton. What ought James
Houghton to have done differently? Everything.

Poor Clariss: guilty James.

Yet why? Why was James more guilty than Clariss? Is the only aim
and end of a man’s life, to make some woman, or parcel of women, happy?
Why? Why should anybody expect to be made happy, and develop heart-
disease if she isn’t? (43, FIIO L > X1k D)

JOZX NI, ZIUADEIIHL Y 24 LRICELENHOIEND D D
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T[EWHEETHS). LU 7Ty AF 2530 I8/ (it sickened
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—“HHEI EOER., 7O MDRICEBHEEEED S Lisho2 2
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F v AN ENRVEDZ, LML, 7OZXNME TnwDob&iEST
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DU BRHN I TR R 22 o 721 (50) DTH %,
3. TWI7 A0 U7 TOE]L

AEMIELEFORHMEE RS EHEMINTE L, FIATTT ANY
L (P. Hobsbaum) & T2 MIZEEBRL TWAS X v FO—#E (75)
EFET S, N7 (GHugh) 13#5AE 15 LR (splendid conclusion) |
EROIENS D, THTOE > EOAFI) ZfEM L. RS ERZR SR
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BELETHIREA XU T O 7y FlloEN EIF, MUA A—-2TEE
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2o ¥ PRICF v Faohiluez AT ORHS M TH D, T
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bDTH%,

ZARHORIZ, AFURATT VT 7 A FRTLHERL TWAEDITT
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NEDTINT7AFDOAEEE, XHHLEN-E#MZEHRTLH &) 13
ANfEE) Z251&RE I (108) #REMML TnD, NI ZTOT I
Ty A FOAER BEARL ITEWEIICRARS BV, LrLEN
BELWHROPTESTH LI TH> T, YNV Iy FE2PFKTEZAT
WBHDIERMEDBET, FuFalDFEIILLBWEEODETH D, M
7VE M ORKEY7EEFE (his presence) | 22 L., DL HT &) T
WIRZK T2 2 EMTEDRER (his silence, so rich and physical) | (331)
L. LOLEBNS, FARFICEEINAZRERDIT. WEIEDRFIZIT
MREOER). KPIZELATTWD], BEATNWS] (294) EHEH
WUNERB SN oA FU RN, 77y FILEOREF IR T A
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touched with divinity) Z R TWA XS ThHo7z) (325, 1F U X,
%kl TRFs, s TEHH) RS 28275y FFE7 )0
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Synopsis

Seeking for a Way to Live:
The Trial of Alvina and Miss Frost in The Lost Girl

Yasuko Usami

Critics who discuss The Lost Girl typically read it as the story of the break-
through of Alvina, the heroine, out of “the sterile protective shell of her bourgeois
values” (G. Becker) or, in other words, her position as a “lady”. She is the only
daughter of a middle-class draper, James Houghton, in Woodhouse, a Midland
coal town, and has been brought up to be a lady under the loving supervision of
Miss Frost, her governess, whom even the miners in the town regard as a lady.
Alvina, however, has a perverse temper that sometimes produces behaviour such
as “bursts of hilarious jeering” (21). This is not conventionally ladylike and
hence makes Frost uneasy. In this perverseness is her brave strength to free her-
self from the restraints of her society and to respond to the sexual attractiveness
of Ciccio, an Italian member of a traveling troupe, and to choose him as her hus-
band. The novel traces her swaying between the appeal he has and the repulsion
he provokes.

In these conflicts to transfiguration experienced by Alvina, Frost, who repre-
sents the lady in this work, is the one “to die” (36), but Lawrence also portrays
her in relation to some issues which diverge from the viewpoint of middle-class
conservatives. First, when Frost weeps over the death of heart-diseased Clariss,
Alvina’s mother, whom she has protected from James’ indifference and neglect,
she accuses not only James but also Clariss of her assumption that a husband
should be responsible for his wife’s welfare. What makes Frost criticize Clariss
is “that Protestant, northern quality which assumes that we have all the same high
standards, really, and all the same divine nature, intrinsically” (45-46). Because
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of this belief, Frost demands that we should always try to reach the higher level
or ideal, which “sickened Alvina” (46). Clariss has not been trying to make the
situation better, and hence Frost accuses poor Clariss of her self-importance and
passive attitude. Secondly, since the dreamer James is absorbed in his enterprise
and rarely feeds his family, Frost herself earns money by teaching the piano in
order to keep food on the table of the Houghtons. Here are two kinds of devia-
tion: earning which is not suitable to a lady, and a family bound by the affection
of a governess rather than that of a married couple. Thirdly, during the last sum-
mer of her life, Frost falls in love with a man, which almost produces a scandal.

Until Alvina’s marriage to Ciccio, Frost’s function is foregrounded as a bar-
rier for Alvina to hurdle. After Alvina goes to Italy with Ciccio, however, we no-
tice that Alvina has something in common with Frost. For example, Frost’s belief
in humanity, which “sickened” Alvina in her young days resonates with what
Pancrazio, Ciccio’s uncle, wants to see in Alvina. In the severe conditions of the
Italian mountains, the peasant people are not good but sly and jealous. Pancrazio,
who had lived in England for a long time, knows “the social confidence of Eng
land” and seems to see “a fairness, a luminousness in the northern soul” (325);
therefore, he expects it in Alvina. Here the quality he wants in her is just like the
belief of Frost. Thus, when Pancrazio himself becomes like the native people,
Alvina needs all her “English ascendancy” (327) not to be afraid of him.

This paper explores the trial by reckless Alvina and by Miss Frost. They

both seek for their own ways to live.



Esperanza’s Independence and Search for the Self on
Mango Street in Sandra Cisneros’ The House

on Mango Street

Miho Tsukamoto

Introduction

Born in 1954 in Chicago, Sandra Cisneros is known as a Mexican-American
writer and poet. Her first book, The House on the Mango Street (1984) is con-
stituted of short sketches written in a poetic style. Cisneros brings in the main
character Esperanza, who is in preadolescence. Through Esperanza’s innocent
and pure point of view, Cisneros writes about the young protagonist Esperanza’s
inner maturity from puberty to adulthood, and thus it can be also read as a coming
of age novel.

The House on the Mango Street is sketched as a limited and border space.
Cisneros writes about Esperanza’s life and her maturity through her daily experi-
ences. Cisneros depicts how Esperanza matures and establishes identity in her
community. In the novel, Cisneros takes up the ethnic problems in the US and the
gender problems of patriarchal society in the Mexican-American community, and
depicts women’s conflicts in the male dominated society.

In The House on Mango Street, Cisneros depicts the world through a
Mexican-American’s point of view. The main character, Esperanza, is described
as a fragile and negative character who dislikes her house, her name, and her
neighbors who have confined lives on Mango Street. Esperanza is described as

being trapped in an unsuitable and indifferent situation. Though she lives on

KASUMIGAOKA REVIEW No.l15, 105-121, 2009.
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Mango Street, she feels a lack of space. She is a person out of place, so she wants

to find her own place and own her future house and get out of Mango Street.

1. Houses

Cisneros notes that Esperanza does not feel at home in her house, which
causes alienation and isolation, making her feel herself an outsider in her commu-
nity and leading her to deny her own value and reject her way of life by making

her think of Mango Street as only a tentative place for her:

We didn’t always live on Mango Street. Before that we lived on Loomis
on the third floor, and before that we lived on Keeler. Before Keeler it
was Paulina, and before that I can’t remember. But what I remember most

is moving a lot. (3)

Esperanza’s family moves so much that she cannot remember how many
times they moved. Moving to a house usually means a promotional transfer or
getting better condition of life, but in Esperanza’s case they are trying to avoid the

present bad conditions of living:

We had to leave the flat on Loomis quick. The water pipes broke and the
landlord wouldn’t fix them because the house was too old. We had to
leave fast. We were using the washroom next door and carrying water

over in empty milk gallons. (4)

Though they move to a house in order to get out of the bad housing condition,
they have to move a similar house because of their economic problems. They are
like refugees moving from one place to another and never getting a place they
like. Their situation illustrates their diaspora in the US society. Diaspora means
“the voluntary or forcible movement of peoples from their homelands into new
regions” and it “is a central historical fact of colonization” (Ashcroft, Griffiths,
and Tiffin 2000; 61). Historically, the immigrants were forced to leave their
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homelands because of the political background and they searched for a new place
to stay. In other words, they have been “separated from their original homeland
and have remained in the diaspora” (Guevin 38). So, they are like travelers try-
ing to find a place where they can stay. Their ancestors actually experienced the
loss of lands after colonization, and the descents still cannot find a place where
they can live in peace.

Looking back at Mexican history in 1846, Pat Mora, a Mexican-American
author and poet, and a founder of the Family Literacy Initiative, explains the un-
stable situation after the Mexican-American War, saying that “the stories narrate
a space of before (Mexico) and after (United States), a politics of displacement
and cultural dislocation, once Mexican and indigenous space now under Anglo
domination” (138). After Mexico lost in the war, Mexicans naturally lost their
homeland, became refugees and were dominated by white Americans. They had
to live in their former homeland but they were left in a condition of dislocation.

Esperanza’s situation is similar in that she cannot find her stable place and
migrates one house to another and feels isolation and dislocation that leaves her
no desire to stay, but to leave the Mexican-American society. Thus, Esperanza
desires to construct a place where she can create her identity, and suggests that the
way to solve the problem of dislocation is to find one’s own place to live in, and
says that “I knew then I had to have a house. A real house. One I could point
to. But this isn’t. The house on Mango Street isn’t it” (5).

Cisneros shows the houses of Mexican-American people as poor and small
spaces with no privacy through Esperanza’s point of view. Esperanza tells of her
being ashamed of being asked about her house by her friends, when her house is

pointed out by a nun from her school where she used to live in Loomis:

You live there. -There. The third floor, the pain peeling, wooden bars
Papa had nailed on the window so we wouldn’t fall out. You live there?
The way she said it made me feel like nothing. There. 1 lived there. 1
nodded. (5)

Her narrow and unclean house symbolizes her poor economical state in
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the Mexican-American society, where there are also similarities with many other
Mexican-American people in the US. Her unstable condition can be seen in mov-
ing from one house to another: not a richer house, but a similar small house: this
augments her recognition of the poor situation of her family.

This situation indicates a financially unstable state that the Mexican-
American society has. Here, we can see inequality of social system that Mexican-
American people stay in low class in the US society. Cisneros points out that
Esperanza’s instability and moving are tentative escapes from reality, because al-
though Esperanza’s parents tell her that they will move to a nicer house next time,
Esperanza always finds it a similar small house. Gaining a good house is

Esperanza’s family’s dream.

(And) our house would have running water and pipes that worked. And
inside it would have real stairs, not hallway stairs, but stairs inside like the
houses on T.V. And we’d have a basement and at least three washrooms
so when we took a bath we wouldn’t have to tell everybody. Our house
would be white with trees around it, a great big yard and grass growing
without a fence. This was the house Papa talked about when he held a lot-
tery ticket and this was the house Mama dreamed up in the stories she told

us before we went to bed. (4)

Having a house is very important for Esperanza’s family. Esperanza knows the
reality that she lives in the very small depressing house. Because of her uncertain
situation moving from one place to another, Esperanza feels herself rootless and
poor like other Mexican-American people around her on Mango Street. It is true
that the house symbolizes a temporary living place where Mexican-American
people show instability and insecurity since they do not have their own space in
the society. For Cisneros, the house symbolizes an ideal, dream of success in life
that many Mexican-Americans want to gain. In other words, financial success
means to gain the subjectivity and identity in the US society. To have their own
castle means that Mexican-American people build stability, social position, and

economical status, which means to establish a Mexican-American identity in the
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US. Like Esperanza’s family, many immigrants came to the US to find their suc-
cess and happiness to attain their American Dream. However, like Esperanza’s
father, most of them find their situation in the US poorer than when they were in
their own country. The illusion of the dream is broken as Norma Klahn, the
author and editor of Chicana Feminisms (2003) explains: the situation of
Mexican-Americans after being left as second-class citizens in the US
Community is very poor, and they cannot attain a normal standard of life and stay
in the secondary position as a workforce. Since they are left from their homeland,
it is natural that they should be in a diasporic situation separated from their origi-
nal country, and they are naturally aware of differences of race. Mexican-
Americans undergo colonial oppression. As Elleke Boehmer, a British literary
critic suggests in Postcolonialism edited by Guevin (1999), “while the colonial
authorities allow limited forms of non-white self-representation, they were not
prepared to dismantle the social, economic, and political hierarchies on which
their control rested” (343). As long as the colonizer centralizes his power on his
hands, Mexican-Americans have to be controlled by the white US socially, eco-
nomically and politically. The problems do not only result in restriction of their
way of life, but it causes a psychological problem that Mexican-American people
are inferior to the US white people.

In fact, a house is a symbol of economic and social standards, but it is also
a place to establish identity. Bill Ashcroft, the author of The Post-Colonial
Reader (2001) suggests that “The conceptual shift from spatiality to ‘place-ness’
which occurs as a result of colonial experience is a shift from empty space to a
human, social space which gains its material and ideological identity through the
practice of inhabiting” (158). Thus, a habitation is necessary to maintain human-
ity, ideology and identity that construct the self. He continues that (it is) a way
of inhabiting space that can transform it, that can own it, make it an extension of
self” (158). In other words, habitation constructs the self-identification and helps

people to recognize the self.
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2. Language and Ethnicity

Cisneros represents language incompetency that a Mexican woman

Mamacita faces:

No speak English, she says to the child who is singing in the language that
sounds like tin. No speak English, no speak English, and bubbles into

tears. No, no, no, as if she can’t believe her ears. (78)

Her incompetence in language negatively impacts her life and changes into a
strong denial of the new culture and English.

As they do not have high proficiency in English, Esperanza thinks that many
Chicana/o people on Mango Street have a speech of community problem and can-
not go out from their houses:

Mamacita can only use eight English words that I believe she doesn’t
come out because she is afraid to speak English, and maybe this is so since

she only knows eight words. (77)

She cannot go out from her house and is always in her apartment. She cannot be-
come part of a speech of community because of her limited English skill.
Moreover, she forces her child not to speak the language.

Mamacita closes herself in the house as if she avoids the US society and the

culture. Cisneros emphases the weakness of Mexican-American women:

Whatever her reasons, whether she is fat, or can’t climb the stairs, or is
afraid of English, she won’t come down. She sits all day by the window
and plays the Spanish radio show and sings all the homesick songs about

her country in a voice that sounds like a seagull. (77)

Another problem of women on Mango Street, that many women cannot
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express themselves, is similar to the situation of Gayatri Spivak’s subaltern in
Can the Sulbaltern Speak? The female sulbaltern in the caste system in India
“has no history and cannot speak, the subaltern as female is even more deeply in
shadow” (28). A similar situation to the Indian female sulbaltern can be seen in
Mango Street, because they don’t use their own voice to change their way of liv-
ing, and resign themselves to their fate.

Looking at the Chicana community, Deborah Madsen, the writer of
Understanding Contemporary Chicana Literature (2000) takes up the situation
of Chicanas: “The denial of language and the enforcement of silence upon the
women of the Chicano community are urgent issues for Chicana feminism” (24).
She points out the underlying problem of “the male-dominated, patriarchal,
misogynistic Chicano culture” (Madsen 24) and takes up Gloria Anzaldta, a
Mexican-American feminist writer and the author of Borderlands/La Frontera:

1173

The New Mestiza, pointing out that ““good’ girls do not answer back, do not gos-
sip, do not tell lies, do not talk too much, do not question what they are told”
(Madsen 24). In the case of Chicanas, women have to answer what they are
asked and they should be obedient to Chicanos. The problem for both sulbalterns
and Chicanas is that they cannot give their opinions and voices in their commu-
nity and keep silence, and they are naturally left at the lower level of society.
Because they cannot have a choice or a voice in their native language, it is natural
that they hide their opinions in their community. So it is understandable that
Chicanas do not speak up in English because they are in a confined situation and
avoid speaking English.

Anzaldua analyses the present voiceless Chicana women’s condition in
Making Face, Making Soul/Haciendo Caras (1990) that:

Scholarship that overlooks the diversity of women’s experiences cannot
reveal the magnitude, complexity, or interdependence of system of oppres-
sion. Such work underestimates the obstacles to be confronted and helps
little in developing practical strategies to overcome the sexist barriers that

even privileged women inevitable confront. (36)
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The importance of raising the voices of Chicana leads to recognition of Chicana
women’s situation as well as Spivak’s advocacy of the sulbaltern.

Sandra Cisneros uses the voice of preadolescent Cisneros to tell us the oppressed
situation in the Mexican-American community in the US. She also uses other
characters’ voices to tell the necessity of alternation in the Chicana/o community.

The problem cannot be solved unless Mexican-American women try to as-
similate themselves in the new society or people around them understand
Chicanas, give them a hand and cooperate to them to get out from their confined
situation.

Another perspective that we can see is Mexican ethnicity. Though
Esperanza’s father and Mamacita are Mexican immigrants to the US, they face
linguistic and cultural difficulties as immigrants. Although they belong to the US,
yet they also belong to the Chicano community where other Mexicans and
Mexican-Americans are because even though they live in the US, they establish
their community with the same language barriers and same skin color: “[a]ll
brown all around, we are safe” (28). Here, Cisneros represents the Mexican-
Americans as brown people who are stuck in the united community so that they
would be secure with other immigrants in a foreign country. This implies that
they are apart from other US people and put themselves in an isolated situation.
Their isolation seems like a sugar cube in the coffee that does not easily melt. It
includes Mexican immigrants living in the community where their native people
are and Chicanos including Esperanza who is Mexican-American are also stuck
with the community so that they won’t lose their ancestral cultural background.
The US is a melting pot, but “all brown around” indicates there are still many who

construct a sub-community with the same language and cultural background.
3. Women Sitting by the Window
It is true that many women, including Esperanza’s grandmother, are living in

their houses, staying all day there, watching the walls of their house and spending
their days just sitting by the window:
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Rafaela, who is still young but getting old from leaning out the window so
much, gets locked indoors because her husband is afraid Rafaela will run

away since she is too beautiful to look at. (79)

Looking at these women on Mango Street, Esperanza understands the com-

munity problems of women’s lives on Mango Street:

She looked out the window her whole life, the way so many women sit
their sadness on an elbow. I wonder if she made the best with what she
got or was she sorry because she couldn’t be all the things she wanted to
be. (11)

Most of these women do not recognize their situations and accept the tradition of
hierarchy in the Mexican community. She does not approve of her grandmother’s
situation: “Until my great-grandfather threw a sack over her head and carried her
off. Just like that, as if she were a fancy chandelier. That’s the way he did” (11).
To resist the confined situation and to be free from the confined Mexican-
American world, she decides to act with determination and live her life autono-
mously, unlike her namesake: “Esperanza. I have inherited her name, but I don’t
want to inherit her place by the window” (11).

Esperanza’s friend, Sally who was abused by her father, dated many boys,
but soon married a marshmallow salesman. However, after marriage, Sally be-

comes confined by her husband after marriage:

He doesn’t let her look out the window. And he doesn’t like her friends,
so nobody gets to visit her unless he is working. She sits at home because
she is afraid to go outside without his permission. She looks at all the
things they own: the towels and the toaster, the alarm clock and the
drapes. She likes looking at the walls, at how neatly their corners meet.

(101-102)

Women on Mango Street are under Mexican-American’s male dominance.
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They face a double standard, that is, they are treated differently and unfairly by
men. It is an unjustified situation that Chicana has to face in the Chicano commu-
nity.

Cisneros represents many women on Mango Street spend their lives sitting
by the window. Their lives restrict their opportunities and build barriers between
themselves and their community. These women seem to maintain themselves by
preserving their confined situation as if they kept their identity as Mexican-
Americans, but at the same time, Cisneros suggests their situation of refusal as
lack of adjustment in an immigrant nation which illustrates the conflict involved
in gaining a new identity as immigrants. Cisneros depicts women’s lives on
Mango Street as confined, and most of them follow their traditional role of house-
wives, because they cannot get out of the situation and many of them accept their
confined situation; therefore, they don’t have a will to fight against the traditional
patriarchal Mexican-American society.

However, in Understanding Contemporary Chicana Literature, Deborah
Madsen argues that Chicanas are under control of “highly patriarchal Chicano
culture, subject to the constraints of the Catholic Church and the Mexican family.
[...] because of a strong Anglo bias”. In those systems, women are excluded and
they had to face the problems of “birth control, domestic violence and abuse, poor
working conditions, poverty, family dysfunction, and illness” (10).

Madsen takes up the crucial Chicana problems stating that abused and con-
trolled Chicana’s condition by Chicano in the Mexican-American community as
well as by white Anglo males’ domination in the US community. This proves
that Chicanas’ historically obsessed condition that is stretched out financial, cul-
tural, and spiritual problems that they are inferior to Chicanos and white Anglo
males, and even to white females.

Mexican-American women on Mango Street are powerless and are trapped
on Mango Street. This Mexican-American social role presents inequality in the
community, and Chicanas are subordinate to Chicanos, white Anglo males and fe-
males in economical and social powers. This gender problem shows the serious-
ness of restricted Mexican-American women’s ways of life and the vicious circle

is naturally passed down to the next generation.
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4. Search for Identity

Living on Mango Street, Esperanza feels herself dislocated in the US com-
munity and the Mexican-Americans including her family are experiencing
diaspora in this country. Her family can never be rich and never gains high social
status in the community. Because they are colonized immigrants having a culture
and a language different from Americans, they can only accept their unfair situa-
tion in the US. Especially Chicanas are more oppressed than Chicanos because
they are controlled by Chicanos at home, and in the US community they are also
oppressed by white females and males.

Through her life experience and the words of her neighbors and her friends,
Esperanza recognizes the importance to have her identity, neither Mexican nor
American, but Mexican-American. She recognizes that she is in the condition of
in-between the US and Mexican-American communities. She understands that
though she is Mexican-rooted American, she is in-between, but stays in the mi-
nority position and cannot be assimilated their condition as neither the Mexican
nor American.

Madsen (2000) also mentions the complexity of the situation of in-between for
Chicanas that:

We’re always straddling two countries, and we’re always living in that
kind of schizophrenia that I call, being a Mexican woman living in an
American society, but not belonging to either culture. In some sense

we’re not Mexican and in some sense we’re not American. (108)

Chicanas maintains the sense of in-between that they do not belong either to
Mexicans or Americans. They are actually between the two cultures, languages,
societies, politics and communities.

How does Esperanza get over the in-between? Bill Ashcroft, suggests the
way to resolve the gap between self and others can be that “The most widely
shared discursive practice within which this alienation can be identified is the
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construction of ‘place’” (9). It is essential for Chicanas to find a place to estab-
lish the self so that the immigrants like people on Mango Street can identify them-
selves. Because a place is where they can establish themselves, they need their
own place where Esperanza cried out “A real house” (5) so that they cannot be

controlled by others, then they are able to gain independence.
Conclusion

Many issues such as ethnic, cultural, historical, political, and linguistic prob-
lems lie down in Mexican-American society. Chicana women are still under op-
pressed on Mango Street and cannot express themselves in the US communities.
They face the problem of not getting out of the house and are confined physically.
They also have the problem of not being able to speak English psychologically.
It is obvious that Chicanas need transformation to get over their suppressed con-
ditions over several centuries since they were colonized by Spaniards in 1519 and
lost the Mexican-American war in 1848. I think that Chicanas still have a long
way to go to gain identity and search of the self.

To solve many issues and find their place, Boehmer suggests that:

It was important to obliterate the chains of oppression, not to file them
down, thereby reducing them in size, yet keeping them in place. If natives
or others were always seen as secondary figures, imperfect replicas of the
colonizer, wearers of borrowed cultural rags; if native society was invaria-
bly represented as disorderly or ethically degenerate; it was important that
they remake themselves from scratch. It was essential that they reconsti-
tute their identity on their own terms. (344-345)

Boehmer states that we need to emancipate Chicanas from the chains of oppres-
sion and create their identity and we should need to give them a chance to estab-
lish their identity in the new country.

Boehmer comments on the Indian theorist of postcolonialism Homi

Bhabha’s concept that an existence of “simultaneous repulsion and desire” that
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“interface between self and other”, which Esperanza feels to herself and her
neighborhood that she wanders between them and herself that it actually shows
the state which Bhabha calls “the ongoing colonial present” (355).

To assimilate themselves into other culture cross over the border between
“self and other”, thus they can be out of “the ongoing colonial present”.

In order to gain oppressed women’s position as equal social position between

two boarders, Anzaldtia (1990) suggests that:

Our efforts to develop common goals have the potential to produce a truly
diverse community of people who study women and who understand their
scholarship as part of the broader quest to arrest all forms of social ine-
quality. (39)

Using the power of writing, Cisneros gives a voice of Chicanas. Madsen (2000)
recognizes Cisneros’ work as “the effort to negotiate a cross-cultural identity is
complicated by the need to challenge the deeply rooted patriarchal values of both
Mexican and American cultures” (108).

Esperanza is just on the starting point to fight against for Chicanas on Mango
Street. She has a long way to go to confront the ethnic, historical, economic, cul-
tural and social problems in the community in order to gain independence and es-
tablish identity.

Cisneros in a poetic and impressive style presents ethnical, socioeconomical
and border issues that lie between the US and Mexico in The House on Mango
Street. In her next novel, Cisneros goes even further in dealing with these prob-
lems specifically and forcefully. Thus, I will conduct my research on her next

novel, Women Hollering Creek, in order to examine these important issues.
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Synopsis

Esperanza’s Independence and Search for the Self on
Mango Street in Sandra Cisneros’ The House

on Mango Street

Miho Tsukamoto

Sandra Cisneros is a Chicana writer in the US. Her first novel, The House
on Mango Street represents a twelve year old Chicana girl’s daily life on Mango
Street and her psychological difficulties in living in the two spheres of Mexico
and the US.

The major conflict that Chicanas confront is the immigrants’ world which
started in 1848 after the Mexican-American War. Over the years, Chicanas/os
have remained trapped in low socio-economic status.

Among one of those descendents, Esperanza, hates her poor house and de-
sires to change her Spanish name into a more comon name. Looking at women
sitting by the window on Mango Street leads her to a strong denial of her Mexican
heritage. However, Esperanza’s denial of her present situation and desire to flee
away from her situation do not solve her problems. Her fragility reflects her
feminine, subordinate situation in the Chicano community and the US commu-
nity.

The purpose of this paper is to take up Chicana’s problems in the US and
analyze them by focusing on houses, language, women sitting by the window, and
other motifs. Accordingly, I can find ethnic, historical and economic problems in
the US showing how Chicanas/os are subordinated to white Americans, the gen-
der problems of Chicano patriarchal society in the Mexican-American commu-
nity, and the linguistic problems they face.

It can be concluded that Esperanza’s search for self is the first step in



Esperanza’s Independence and Search for the Self on Mango Street in

Sandra Cisneros’ The House on Mango Street 121

confronting the Chicana’s problems such as ethnic, historical, economic, cultural
and social problems widespread in the US community.

Cisneros in this novel rather superficially and mildly wraps up the ethnical
and cultural problems for teenage US readers, but her later book Women
Hollering Creek discusses Mexicans and Mexican-Americans who have lost their
homeland more seriously and deeply. I will continue my research by analyzing

women’s condition and search for identity in that later book, too.
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